HISTORY OF ART 


A Survey of the Major Visual Arts from 
the Dawn of History to the Present Day 



with DORA JANE JANSON 





Mil. TON S. Fox, Editor Philip Grushkin, Designer 


Library of Congress Catalog Card Number: 62-11620 
All rights reserved . No part of the contents of this book may 
he reproduced without the written permission of the publishers , 
Harry N. Abrams, Incorporated, New York. 
Printed in West Germany. Bound in Holland 



CONTENTS 


Preface and Acknowledgments page 7 

Introduction: THE ARTIST AND HIS PUBLIC 9 

PART ONE 

THE ANCIENT WORLD 

1. MAGIC AND RITUAL — THE ART OF PREHISTORIC MAN 18 

2. EGYPTIAN ART 33 

3. THE ANCIENT NEAR EAST 50 

4. AEGEAN ART 67 

5. GREEK ART 76 

6. ETRUSCAN ART 123 

7. ROMAN ART 1)0 

8. EARLY CHRISTIAN AND BYZANTINE ART 157 

PART TWO 

THE MIDDLE AGES 

1. ISLAMIC ART 185 

2. EARLY MEDIEVAL ART 195 

3. ROMANESQUE ART 208 

4. GOTHIC ART 229 



PART THREE 


THE RENAISSANCE 

/. " LATE GOTHIC” PAINTING, SCULPTURE. 

AND THE GRAPHIC ARTS 284 

а. THE EARLY RENAISSANCE IN ITALY 3<>5 

3. THE HIGH RENAISSANCE IN ITAIY 34 » 

4. MANNERISM AND OTHER TRENDS 374 

5. THE RENAISSANCE IN THE NORTH 388 

б. THE BAROQUE IN ITALY AND GERMANY 405 

7. THE BAROQUE IN FLANDERS, HOLLAND, AND SPAIN 421 

8. THE BAROQUE IN FRANCE AND ENGLAND 434 

PART FOUR 

THE MODERN WORLD 

/. NEOCLASSICISM AND ROMANTICISM 453 

a. REALISM AND IMPRESSIONISM 489 

J. POST- IMPRESSIONISM 5 o 3 

4. TWENTIETH-CENTURY PAINTING AND SCULPTURE 512 

5. TWENTIETH-CENTURY ARCHITECTURE 538 

Postscript: THE MEETING OF EAST AND WEST 546 

Books for Further Reading 

554 

Index 

561 


List of Credits 


572 



PREFACE 


AND ACKNOWLEDGMENTS 


The title of this book has a dual meaning: it refers both to the events that make the history of art, and 
to the scholarly discipline that deals with these events. Perhaps it is just as well that the record and its 
interpretation are thus designated bv the same term. For the two cannot be separated, try as we may. 
There are no “plain facts” in the history of art — or in the history of anything else, for that matter; only 
degrees of plausibility. Every statement, no matter how fully documented, is subject to doubt, and 
remains a “fact” only so long as nobody questions it. To doubt what has been taken for granted, and 
to find a more plausible interpretation of the evidence, is every scholar's task. Nevertheless, there is 
always a large body of “facts” in any field of study; they arc the sleeping dogs whose very inertness 
makes them landmarks on the scholarly terrain. Fortunately, only a minority of them can be aroused at 
the same time, otherwise we should lose our bearings; yet all are kept under surveillance to see which ones 
might be stirred into wakefulness and locomotion. It is these “facts” that fascinate the scholar. 

1 believe they will also interest the general reader. In a survey such as this, the sleeping dogs arc indis- 
pensable, but I have tried to emphasize that their condition is temporary, and to give the reader a fairly 
close look at some of the wakeful ones. There will be revisions of detail in future printings of this book 
whenever necessary, as 1 am under no illusion that my present diagnosis is up to date in every case; the 
held is too vast for anyone to encompass all of it with equal competence. If the shortcomings of my 
account have been kept within tolerable limits, this is due to the many friends and colleagues who have 
permitted me to tax their kindness with inquiries, requests for favors, or discussions of doubtful points. I 
am particularly indebted to the following: Richard Ettinghausen, M. §. Ip$iroglu, Wolfgang Lotz, 
Richard Krautheimer, and Meyer Schapiro, who reviewed various aspects of the book; and Max Loehr, 
Florentine Miitherichf Ernest Nash, and Halldor Soehner, for generous help in securing photographic 
material. I must also record my gratitude to the American Academy in Rome, which made it possible for 
me, as art historian in residence during the spring of i960, to write the chapters on anoient art under ideal 
conditions; and to the Academy's indefatigable librarian, Nina Langobardi. Irene Gordon, Celia Butler, 
and Patricia Egan have improved the book in countless ways. Patricia Egan also deserves the chief credit 
for the reading list. 1 should like, finally, to acknowledge the admirable skill and patience of Philip 
Grushkin, who is responsible for the design and layout of the volume; my thanks go to him and to 
Adrianne Onderdonk, his assistant. 


• H. W. J. 



NOTE ON THE PICTURE CAPTIONS 

Unless otherwise noted, all paintings are in tempera on panel, or oil on 
canvas , and all sculpture is of stone. Measurements are not given for objects 
that are inherently large ( architecture, architectural sculpture, wall painting) , 
or small ( manuscript illuminations, drawings, prints). Height precedes width. 
A probable measuring error of more than one per cent is indicated by *'c." 
Dates are based on documentary evidence, unless preceded by “c." A list of 
credits for the black-and-white illustrations appears at the end of the book. 



INTRODUCTION 


The Artist and His Public 


“Why is this supposed to be art? 1 ’ How often have we 
heard this question asked — or asked it ourselves, per- 
haps — in front of one of the strange, disquieting works 
that we are likely to find nowadays in museums or art 
exhibitions. There usually is an undertone of exasperation, 
for the question implies that we don't think we are looking 
at a work of art, but that the experts— the critics, museum 
curators, art historians— must suppose it to be one, why 
else would they put it on public display? Clearly, their 
standards are very different from ours; we are at a loss 
to understand them and we wish they'd give us a few 
simple, clear-cut rules to go by. Then maybe we would 
learn to like what we see, we would know “why it is art." 
But the experts do not post exact rules, and the layman 
is apt to fall back upon his final line of defense: “Well, 
1 don't know anything about art but 1 know what I 
like.’’ 

It is a formidable roadblock, this stock phrase, in the 
path of understanding between expert and layman. Until 
not so very long ago, there was no great need for the two to 
communicate with each other; the general public had 
little voice in matters of art and therefore could not chal- 
lenge the judgment of the expert few. Today both sides 
are aware of the barrier between them (the barrier itself 
is nothing new, although it may be greater now than at 
certain times in the past) and of the need to level it. That 
is why books like this one are being written. Let us begin, 
then, by examining the roadblock and the various unspo- 
ken assumptions that buttress it. The most fateful among 
them, it seems to me, is the belief that there are, or ought 
to be, exact rules by which we can tell art from what is 
not art, and that, on the basis of these rules, we can then 
grade any given work according to its merits. Deciding 
what is art and evaluating a work of art are separate 
problems; if we had an absolute method for distinguish- 
ing art from non-art, this method would not necessarily 
enable us to measure quality. People have long been in 
the habit of compounding the two problems into one; 
quite often when they ask, “Why is it art?” they mean, 
“Why is it good art?” Yet, all systems for rating art so 
far proposed fall short of being completely satisfactory; 
we tend to agree with their authors only if they like the 
same things we do. If we do not share their taste, their 
system seems like a strait jacket to us. This brings us to 
another, more basic difficulty. In order to have any rating 
scale at all, we must be willing to assume that there are 
fixed, timeless values in art, that the true worth of a given 
work is a stable thing, independent of time and circum- 
stance. Perhaps such values exist; we cannot be sure that 


they do not. We do know, however, that opinions about 
works of art keep changing, not only today but through- 
out the known course of history. Even the greatest 
classics have had their ups and downs, and the history of 
taste— which is part of the history of art — is a continuous 
process of discarding established values and rediscover- 
ing neglected ones. It would seem, therefore, that abso- 
lute qualities in art elude us, that we cannot escape view- 
ing works of art in the context of time and circumstance, 
whether past or present. How indeed could it be other- 
wise, so long as art is still being created all around us, 
opening our eyes almost daily to new experiences and 
thus forcing us to adjust our sights? Perhaps, in the 
distant future, men will cease to produce works of art. 
It is not inconceivable, after all, that mankind may some 
day “outgrow" its need for art. When that happens, the 
history of art will have come to an end, and our descen- 
dants will then be in a better position to work out an 
enduring scale of artistic values— if the problem still in- 
terests them. Until that time, we had better admit that it is 
impossible to measure the merits of works of art as a 
scientist measures distances. 

But if we must give up any hope of a trustworthy rating 
scale for artistic quality, can we not at least expect to 
find a reliable, objective way to tell art from non-art? 
Unfortunately, even this rather more modest goal proves 
so difficult as to be almost beyond our powers. Defining 
art is about as troublesome as defining a human being. 
Plato, it is said, tried to solve the latter problem by call- 
ing man “a featherless biped,** whereupon Diogenes in- 
troduced a plucked rooster as “Plato's Man.'* Generali- 
zations about art are, on the whole, equally easy to dis- 
prove. Even the most elementary statements turn out to 
have their pitfalls. Let us test, for instance, the simple 
claim that a work of art must be made by man, ratter 
than by nature. This definition at least eliminates the 
confusion of treating as works of art phenomena such as 
flowers, sea shells, or sunsets. It is a far from sufficient 
definition, to be sure, since man makes many things other 
than works of art. Still, it might serve as a starting point. 
Our difficulties begin as soon as we ask, “What do we 
mean by making?*' If, in order to simplify our problem, 
we concentrate on the visual arts, we might say that a work 
of art must be a tangible thing shaped by human hands. 
Now let us look at the striking BitU's Head by Picasso 
(fig-i ). which consists of nothing but the seat and 
handlebars of an old bicycle. How meaningftil is our for- 
mula here? Of course the materials used by PfcaMo ait 
man-made, but it would be absurd to insist that Picasso 
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3. The High Renaissance in Italy 
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before c. 2000 l.C. The transition from prehistory to 
history, which took place in Mesopotamia and Egypt 
between 3500 and 3000 a.c., probably occurred be- 
tween 1000 a.c. and 1 a.d., but much of the evidence 
concerning the beginnings of theocratic rule, of literacy, 
and of monumental architecture is conjectural, and the 
earliest monuments of historic Amencan civilization 
brought to light so far belong near the end of the pre- 
Christian era. Compared to what we know about India 
and the Far East, our knowledge of pre-Columbian 
America is limited indeed. Its very isolation from the rest 
of the world, however, makes its study peculiarly fasci- 
nating. Was this isolation, wc wonder, reallv complete, 
especially during the historic period (c. 1-1500 a.d.)? 
If so, then the resemblances and analogies between 
pre-Columbian America and the civilizations of the Old 
World must result from a parallel evolution of human 
culture that made the Amencan Indian "rc-invcnt " on 
his own, many things already invented elsewhere. 1 he 
problem will probably be debated for a long time, for both 
the similarities and the differences are tantalizing. What, 
for instance, are we to make of the impressive Wrestler 
(fig. 844), produced by the Olmec civilization of south- 
eastern Mexico? Is he really a wrestler? The present name 
of the figure merely records its striking resemblance to 
Japanese wrestlers. And why did the Olmccs, alone among 
pre-Columbian groups, develop so vigorous a three- 
dimensional and realistic style of sculpture in the round? 
Elsewhere in Central or South America, monumental 
stone sculpture is closely bound up with architecture, 
as in the Temple of the Warriors at Chich^n ItzA, Yuca- 
tan (fig. 845), where the artistic traditions of the Maya 
and Toltec peoples are combined. Such temples rise 
from platforms on top of pyramid-likc, stepped mounds 
that are oddly analogous to the ziggurats of Mesopo- 
tamia (see pages 51-52). The highly formalized style of 
Maya sculpture, its angularity and ornamental symmetry, 
reappears later in the art of the A/tccs, who rose 
to power near what today is Mexico City, less than two 
centuries before the Spanish Conquest. The statue of 


Coafltcue. the goddess of earth and death (fig, f*» 
sembles a human figure less than It does a huge architect- 
tural block that has been turned into a compound creature 
of terrifying "otherness.*' (How restrained the Gorgon 
from the Artemis T cmpic on Corfu looks by comparison - • 
*c fig. 130 > 

The Andean civilization of South America, centered on 
Peru, had a development roughly parallel to that of Cen - 
tral America While it produced no stone sculpture com* 
parable to the Olmec Wrestler, the anthropomorphic 
pottery of the Mochica is often even more intensely 
realistic. The portrait jar in figure 847 has great individ- 
uality and expressive power. Andean art also includes 
masterpieces of jewelry and sculpture in gold. The seated 
female figure, from a hoard found at C auca, Colombia 
(fig. 848), must surely have been a cult object -probably 
a goddess of fertility. Despite its modest size, the image 
has extraordinary dignity. It is one of the very few sur- 
viving pieces of those legendary treasures of "Inca gold" 
that were melted down for their material value by the 
Spanish conquistadors. The Incas themselves had con- 
quered the Peruvian highlands only in the fourteenth cen- 
tury .like the Aztcct. they were warriors rather than artists. 
Only their architectural achievements were important, and 
1 heir palaces, fortifications, and temples still dominate 
the cities they founded, such asC uzco. Machu Picchu. and 
Ollantaytambo These monuments are most memorable 
for their " sculptured" masonry, shaped and fitted with 
incredible precision (fig. 849). Sometimes each block has 
a pair of protuberances, which suggest an organic life 
within the stone somewhat like that of Henry Moore's 
Two Forms (see fig. 800). 

1 he rapid disappearance of pre-Columbian artistic 
traditions in the sixteenth century is even more aslon* 
ishing than the case with which the Spaniards defeated 
the Aztec and Inca empires. European artists and collec- 
tors admired the technical perfection of the objects 
brought back by the conquistadors, but were not im- 
pressed with their beauty. Only the present has taught 
us to see them as works of art. 


rosTSCtifT / 553 



BOOKS FOR FURTHER READING 


This list includes the most recent and comprehensive studies 
that are available in English. Books with material relevant to 
several chapters are cited under the first heading only. The 
bibliographies contained in many of these works may be 
consulted for information on more specialized topics. An ex- 
cellent general bibliography is Guide to Art Reference 
Books by Mary W. Chamberlin (American Library Asso- 
ciation. 1959 ). 


I INTRODUCTION 
1HI ARTIST AND HIS PUBLIC 

Aknheim, Rudolph, Art and Visual Perception. University 
of California Press, Berkeley, 1954 

Bernhcimer, Richard, The Nature of Representation, New 
York University Press, 1961 

Collinowcxjd. R. G., Principles of Art, Oxford University 
Press, New York, 1938 

PoCILLon, Henri, The Life of Forms in Art, Wittenborn, 
New York, 1957 

Friedlander, Max J., Art and Connoisseur ship, B. Cassirer, 
London, 1942 

Goldwatkr, Robert, and Treves, Marco, Artists on Art, 
Pantheon Books, New York, 1945 

Gombrich, Ernst H., Art and Illusion, Pantheon Books, 
New York, i960 

Holt, Elizabeth B., Literary Sources of Art History, Prince- 
ton University Press, 1947 

Kubler, Georue, The Shape of Time, Yule University Press, 
New Haven, 1962 

Malraux, Andr£, The Voices of Silence, Doubleday, New 
York, 1953 

Panofsky, Erwin, Meaning in the Visual Arts, Anchor Books, 
Garden City, N. Y., 1955 

Read, Sir Herbert E., Art and Society, Faber & Faber, 
London, 1950 

PART one 

THE ANCIENT WORLD 

I. MAGIC AND RITUAL 
THE ART OF PREHISTORIC MAN 

B uric nr, Miles C.. The Old Stone Age, 3rd ed., New York 
University Press, 1956 

Childe, V. Gordon, The Dawn of European Civilization, 4th 
ed. rev., Regan Paul, Trench, Trubner, London, 1947 

Frobenius, Leo, and Fox, D. C„ Prehistoric Rock Pictures 
in Europe and Africa, Museum of Modem Art, New York, 
*937 

Grazkki. Paolo, Paleolithic Art, McGraw-Hill. New York, 
i960 


Winoert, Paul S., Art of the South Pacific Islands, Beech- 
hurst, New York, 1953 

, The Sculpture of Negro Africa. Columbia University 

Press, 1959 


2. EGYPTIAN ART 

Aldred, Cyril, Development of Ancient Egyptian Art from 
5200-/3/3 B.C., Tiranti, London, 1952 
Badawy, Alexander, A History of Egyptian Architecture. 

Vol. 1, Sh. Studio Misr, Giza, 1954 
Breasted, James Henry, A History of Egypt, 2nd ed. rev,, 
Scribner’s, New York, 1924 

Davies, Nina M., and Gardiner, Alan H., Ancient Egyptian 
Paintings, University of Chicago Press, 1936 
Frankfort, Henri, ed., The Mural Painting of El-Amurnch, 
Egyptian Exploration Society, London, 1929 
Groenewegen-Frankfort, H. A., Arrest and Movement . 

University of Chicago Press, 1951 
Lanoe, Kurt, and Hirmer, Max, Egypt. Phaidon, London, 
1956 

Mekhtiarian, Arpag, Egyptian Painting, tr. by Stuart Gil- 
bert, Skira, New York, 1954 

Smith, Earl Baldwin, Egyptian Architecture as Cultural lx- 
pression. D. Applcton-Century, New York, 1938 
Smith, William Stevenson, The Art and Architecture of An- 
cient Egypt, Pelican History of Art, Penguin Books. Balti- 
more, 1958 


3 . THf ANCIENT NEAR EASI 

Albright, W. F., The Archaeology of Palestine , Penguin 
Books, Harmondsworth, England, 1949 
Parrot, Andr£, Nineveh and Babylon, Thames and Hudson. 
London, i960 

, Sumer, Thames and Hudson, London, 1961 

Frankfort, Hlnri, The Art and Architecture of the Ancient 
Orient, Pelican History of Art, Penguin Books, Baltimore. 
1955 

, The Birth of Civilization in the Near East, Williams 

& Norgate, London, 1951 

Rostovtsev, Mikhail L, The Animal Style in South Russia 
and China, Princeton University Press, 1929 
Woolley, Sir Charles L., The Development of Sumerian Art, 
Faber A Faber, London, 1935 

, Ur of the Chaldees. Benn, London, 1929; Pelican 

Books, Baltimore, 1934 


4. AEGEAN ART 

Evans, Sir Arthur John, The Palace of Minos, 4 vob., 
Macmillan, New York, 1921-3$ 

Mari natos, Spyridon, and Hirmer, Max, Crete and My - 
cenae, Abrams, New York, i960 


SS4 / BOOKS FOR FURTHER READING 



Mylonas, George E., Ancient Mycenae . Princeton Uni- 
versify Press, 1937 

Pfndlebury, John D. S., The Archaeology of Crete. Meth- 
uen, London, 1939 

PERSSON, Axel W.. Religion of Greece in Prehistoric Times , 
University of California Press. Berkeley, 1942 

W ace, Allan J. B., Mycenae, an Archaeological Htstorx and 
Guide , Princeton University Press. 1949 


5. GRI 1 K AR1 

Arias. Paolo E., and Hirmer. Max, A Histo*\ of lonv Years 
of Greek Vase Painting. Abrams, New York, 1963 
Blazley, Sir John D., Attic Black-Figure l axe- Painters, 
Clarendon Press, Oxford, 1956 

, Attic Red-Figure Vase- Painters, Clarendon Press, 

Oxford, 1942 

, and Ash mole. Bernard, Greek Sculpture and Paint- 
ing to the End of the Hellenistic Period, Cambridge I m- 
versity Press, 1932 

Buber, Marc. arete. The Sculpture of the Hellenistic I gc, 
cnl. ed., Columbia University Press, 1961 
Bi'LFiNCH, Thomas, Bulfinch's Mythology, Crowell, New 
Nork, 1947 

Httit, Walter, and Rodenwaldt, Gerhart. Olympia, 
Sidgwick & Jackson, London. 1936 
Lamb, Winifred, Greek and Roman Bronzes, Dial Press, 
New' York, 1929 

Laurie, Arthur P., Greek and Roman Methods <>) Painting. 

Cambridge University Press, 1930 
Lawrenc e, Arnold W., Classical Sculpture, Cape. I ondon, 

1929 

, Greek Architecture, Pelican History of Art, Penguin 

Books, Baltimore, 1957 

Payne, Humfry, and Young, G. M., Archaic Marble Sculp- 
ture from the Acropolis, Cresset Press, London, 1936 
Pi UHL, Ernst, Masterpieces of Greek Drawing and Painting. 
tr. by Sir John Bcazley, latest ed., Macmillan, New York, 
1955 

Poulsen, Frederik, Delphi, tr. by G. C . Richards, Gyldcndal, 
London, 1920 

Richter, Gisela M. A., A Handbook of Greek Art, 2nd rev. 
ed., Phaidon, London, 1960 

, The Sculpture and Sculptors of the Greeks, new rev. 

ed., Yale University Press, 1950 
Robertson, Donald S., A Handbook of Greek and Roman 
Architecture , Cambridge University Press, 1954 
Swindler, Mary H., Ancient Painting, Yale University Press, 

1929 


6. ETRUSCAN ART 

Beazley, Sot John D., Etruscan Vase-Painting, Oxford Uni- 
versity Press, New York, 1923 
Pallottino, Massimo, Etruscan Painting, Skira, New York, 
1953 

, and HOruman, Martin, Art of the Etruscans. 

Vanguard, New York, 1955 


Poulsen, Faineant, Etruscan Tomb Pahsrings: That* Subjects 
and Significance, tr by Inftborg Andersen, Oxford Uni- 
vcixity Press, New York, 1922 

Rlis, P J.. An introduction to Etruscan Art. E. MunkagRATd, 
Copenhagen, 1933 


7 ROMAN ART 

Anderson. William J„ and Sms*!, R P., The Architecture 
of Ancient Rome, rev. by Thomas Ashby. Vol. 2 of The 
Architecture i f Greece and Rome. 2 voU., Scribner's, New 
York, 1927 

Hr end* 1 . Otto J., “Profcgomens to a Book on Roman Art,” 
Memoirs of the American Acmlemv in Rome , Vol. 21, 195,1 
Carcopino. J , Daih Life in Ancient Rome. Yak University 
Press, 1940 

Hanemann, George M. A., The Seasons Sarcophagus in 
Dumbarton Oaks, l volt.. Harvard University Press, 1952 
Maiuri, Amedeo. Roman Painting. Skira, New York. 1953 
Mau. August, Pompeii its UU and Art. ti by F. W. Kelacy. 
Macmillan, New York. 1904 

Rivcnra, Giovanni T., Roman Architecture, tr. by G. McN. 

Rushfurth, Oxford University Press. New York. 1930 
Strong. I uoisie S., Art in Ancient Rome, 2 vols., Scribner's, 
New York. 192M 

Ioynbei J M. C\. The HadrianU School, Cambridge Uni- 
versity Press. 1934 

WirkHou, Fran/, Roman Art. tr by Eugenic S. Strong. 
Macmillun. New York, 1900 


K I A R l > CHRISTIAN AND BY/ANTI Nl ART 

Anthony, Ldcar W., A History of Mosaics, Sargent, Boston, 

1935 

Dai ion, Orm<«m)| M, Byzantine Art and Archaeology , 
Clarendon Press. Oxford, 1911 

Demus, Otto. Bvzanttne Mosaic Decoration, Regan Paul, 
1 rcnch, 1 ruhner, 1 ondon. ;94* 

ijirly Christum and bvzantine Art , Walters Art Gallery, Balti- 
more, 1947 

Goodinough, Lrwin R., Jewish Symbols in Ike Graeco- 
Roman Period, Pantheon Books. New York, 1953 

Grabar, AnprI Byzantine Painting, Skira, New York, 1953 

Hamilton, George H„ Art and Architecture of Russia , 
Pelican History of Art, Penguin Books, Baltimore, 1954 

Morey, Charles Rufus. Christian Art . Longmans, Green, 
New York. 1935 

, Early Christian An. 2nd ed., Princeton University 

Press, 1953 

Rice, David 1 albot. The Art of Byzantium , Abrams, New 
York, 1959 

Rosrcjvmtv, Mikhail I., Duro-Europos and its Art , Claren- 
don Press, Oxford, 1938 

Simson, Otto G. von. Sacred Fortress, University of Chicago 
Press, 194 * 

Smith, Earl Baldwin The Dome. Princeton University 
Press, 1950 

Swift, Emerson H., Hagia Sophia , Columbia University 
Press, 1940 

Volbach, Wolfgang F., and Hirmir, Max, Early Christian 
Art, Abrams, New York, 1961 


ROOKS FOR FURTHER READING / 55$ 



PARI TWO 

I HE MIDDLE AGES 


I. ISLAMIC ART 

Bin von, Lawrinct, Wilkinson, J. V. S., and Gray, Basil, 
Persian Miniature Painting, Oxford University Press, New 
York, 193.? 

Buktiet, Edgar, Muse l man Painting, XU-XVllth Century, 
tr. by C . M. Binyon, Methuen, London, 1929 
Creswell. K. A. C., Early Muslim Architecture. 2 vols., 
Clarendon Press, Oxford, 1932 40 

— § a Short Account of Early Muslim Architecture, 

Penguin Books, Baltimore, i960 
Dimand, Maurice S., A Handbook of Muhammadan Art, 
Metropolitan Museum of Art, New York, 1944 
Ettinuhausfn, Richard, Arab Painting, Skira, New York, 
1962 

Pope, Arthur Upham, Masterpieces of Persian Art, Drydcn 
Press, New York, i£4 5 

, and Ackerman, Phyllis, eds., A Survey of Persian 

Art from Prehistoric Times to the Present, 7 vols., American 
Institute for Iranian Art and Archeology. Oxford Uni- 
versity Press, New York, 1938-39 
Rivoira, Giovanni T., Moslem Architecture, tr. by G. McN. 

Rushforth, Oxford University Press, New York, 1918 
Wilber, Donald H., Architecture of Islamic Iran, Princeton 
University Press. 1953 


2. PARLY MEDIEVAL ART 

Brown, Baldwin, The Arts in Early England. Murray, Lon- 
don, 1926 

Con ant, Kbnneth John, Caroling ian and Romanesque Archi- 
tecture, 800-1200, Pelican History of Art, Penguin Books, 
Baltimore, 1959 

Goldschmidt, Adolf, German Illumination, Pantheon, 
Florence, c. 1928 

Grabar, AndrC and Nordenfalk, Carl, Early Medieval 
Painting, Skira, New York, 1957 

Henry, Francoise, Irish Art in the Early Christian Period, 
Methuen, London, 1940 

Hinks, Roger P., Caroling tan Art, Sidgwick & Jackson. 
London, 1935 

Morey, Charles Rufus, Medieval Art, Norton, New York, 
1942 

Pevsner, Nikolaus, An Outline of European Architecture, 
6th (Jubilee) ed., Penguin Books, Baltimore, i960 

Porter, Arthur Kingsley, The Crosses and Culture of Ire- 
land, Yale University Press, 1931 

Rivoira, Giovanni T., Lombardic Architecture , tr. by G. McN. 
Rushforth, 2 vols., rev. ed.. Clarendon Press, Oxford, 1933 


3. ROMANESQUE ART 

Anthony, Edgar W., Romanesque Frescoes. Princeton Uni- 
versity Press, 19$! 

Crichton, Gborge H., Romanesque Sculpture in Italy , Rout- 
ledge Sl Regan Paul, London, 19 54 


Forsyth, Georoe H., The Church of St. Martin at Angers. 

Princeton University Press, 1953 
Gardner, Arthur, Medieval Sculpture in France, Macmil- 
lan, New York, 1931 

Grivot, Denis, and Zarnecki, George, Gislebertus, Sculptor 
of Autun, Orion, New York, 1961 
Marle, Raimond van. The Development of the Italian 
Schools of Painting, 19 vols., NijhofT, The Hague, 1923-38 
Michel, Paul H., Romanesque Wall Paintings in France, 
Editions du Chdne, Paris, 1949 
Nor den falk. Carl, Romanesque Painting, Skira, New York, 

1958 

Porter, Arthur Kingsley, Lombard Architecture, 4 vols.. 
Yale University Press, 1915-17 

, Medieval Architecture, 2 vols., Yale University Press, 

1912 

, Romanesque Sculpture of the Pilgrimage Roads. 

10 vols., Marshall Jones, Boston, 1923 
Ric ci, Corrado, Romanesque Architecture in Italy, Brentano, 
New York, 1925 

Rickert, Margaret, Painting in Britain in the Middle Ages, 
Pelican History of Art, Penguin Books. Baltimore, 1954 
Saxl, Fritz, English Sculptures of the Twelfth Century, ed. 

Hanns Swarzenski, Faber & Faber, London, 1954 
Stone, Lawrence, Sculpture in Britain in the Middle Ages, 
Pelican History of Art, Penguin Books, Baltimore, 1955 
Swarzenski, Hanns, Monuments of Romanesque Art, Uni- 
versity of Chicago Press, 1954 

Webb, Geoffrey, Architecture in Britain : The Middle Ages. 
Pelican History of Art, Penguin Books, Baltimore, 1956 


4. GOTHIC ART 

Abbot Suger on the Abbey Church of St.-Denis and Its Art 
Treasures, tr. by Erwin Panofsky, Princeton University 
Press, 1946 

Arnold, Hugh, Stained Glass oj the Middle Ages in England 
and France, new ed., Macmillan, New York, 1940 
Dupont, J., and Gnudi, C., Gothic Painting, Skira, New 
York, 1954 

Evans, Joan, Art in Medieval France. Oxford University 
Press, New York, 1948 

Frank l, Paul, The Gothic, Princeton University Press, i960 
Gardner, Arthur, French Sculpture of the Thirteenth Cen- 
tury, Medici Society, London, 1915 
Katzenellenbogen, Adolf, The Sculptural Programs of 
Chartres Cathedral, Johns Hopkins Press. Baltimore, 1959 
MAle, Emile, Religious Art in France in the Thirteenth Cen- 
tury, Dutton, New York, 1913 
Meiss, Millard, Painting in Florence and Siena after the 
Black Death, Princeton University Press, 1951 
Panofsky, Erwin, Gothic Architecture and Scholasticism. 

Archabbey Press, Latrobe, Pa., 1951 
Pirenne, Henri, Medieval Cities, Princeton University Press, 

1925 

Pope-Hennessy, John, Introduction to Italian Sculpture. 

3 vols., Phaidon, London, 1955-62 
Simson, Otto G. von. The Gothic Cathedral . Pantheon Books, 
New York, 1956 

Ward, Clarence, Mediaeval Church Vaulting, Princeton 
University Press, 1913 


$56 / BOOKS FOR FURTHFR READING 



PART THRU 

THE RENAISSANCE 

I . "LATE GOTHIC’* PAINTING. S( Cl PTl *» . 

AND THF GRAPHIC ARTS 

Baldass. Ludwig, Bosch , Abrams. New York, 1959 
Fried lander. Max J., Early Netherlandish Painting from 
Van Eyck to Breugel, Phaidon, London. 1956 
Hind, Arthur M., History of Engraving and Etching, 3rd 
rev. ed.. Houghton Mifflin, Boston. 1927 

, An Introduction to a History of Woodcut, Houghton 

Mifflin, Boston, 1935 

Ivins, William M.. Jr., How Prints Look, Metropolitan Mu- 
seum of Art, New York. 1943 
Panofsky, Erwin, Early Netherlandish Painting. 2 vols . 

Harvard University Press. 19^4 
King. Grite, A Century of trench Painting. Phaidon l on- 
don. 1949 

2 . TH T I ARLY Rf NAISSANCI IN MAI V 

Alberti, Leon Battista, On Painting, tr. by J. R Spencer. 
Yale University Press. 1956 

, Ten Books on Architecture, ed Joseph Rykwerl. 

Tiranti, London, 1955 

Antal, Frederick, Florentine Painting and Its Social Back- 
ground, Kegan Paul, London, 1948 
Bi rlnson, Bernard, The Drawings of the Florentine Paint- 
ers, 1 vols.. University of Chicago Press, 193K 
, Italian Painters of the Renaissance. Phaidon. Lon- 
don, 1953 

- - - * , Italian Pictures of the Renaissance , 2 vols , Phaidon. 
London, 1957 

Borsook. Evf, The Mura! Painters of Tuscany, Phaidon, Lon- 
don, i960 

Burckhardt, Jakob C„ The Civilization of the Renaissance 
in Italy, tr. by S. G. C. Middlemore, 3rd rev. ed., Phaidon, 
London, 1950 

Cennini, Cennino. II Lihro delTarte, tr. and ed by Daniel 
V. Thompson, Jr., Yale University Press, 1932 33 
Clark, Sir Kennfth, Piero della Francesca. Phaidon, Lon- 
don, 1951 

Crowe, Sir J. A., and Cavalcaselle, G. B., A History of 
Painting in Italy, ed. L. Douglas, 6 vols., Murray, London, 

1903-14 

, A History of Painting in North Italy, ed Tancred 

Borenius, 3 vols., Scribner's, New York, 1912 
Dewald, Ernest T., Italian Painting . 1200 1600, Holt, Rine- 
hart A Winston, New York, 1961 
Janson, H. W.. The Sculpture of Donatello. 2 vols., Princeton, 
University Press, 1957 

Krautheimer, Richard, and Krauthejmer-Hess. Trude, 
Lorenzo Ghiberti , Princeton University Press, 1956 
Panofsky, Erwin, Renaissance and Renascences in Western 
Art , Almqvist A WikselL Stockholm, i960 
Popb-Henneoy, John, Fra Angelico. Phaidon, London, 1952 

, The Complete Work of Paolo Uccello. Phaidon, 

London, 1950 

, Sienese Quattrocento Painting. Phaidon, London, 

1947 

Tietze-Conrat. Erica, Mantegna. Phaidon, London, 1955 


3. THI HIGH R I NAISSANCI! IN ITALY 

Ackerman, James S„ The Architecture of Mh 
2 vols.. Viking. New Yoft, 19*1 
Blunt, Sir Anthony. Artist* Theory m Italy. Clarendon 
Press. Oxford, 1940 

Castkiuoni, Baidaaari, The Book el the Counter, tr. by 

1 1 Opdyekc, Scribner’s. New York. 1903 

( lark. Sir Kenneth, Leon ard o da Vmci. Macmillan. New 
York. 1939 

i»i Tot nay , C HARLtx Mkh r ia nge k. \ vols . Princeton Uni- 
versity Press. 1943 60 

I MOttL, OskaR. Raphael, tr b> Bet* ard Rackham, a vols.. 

Kegan Paul, T rench. Trubncr. 1 ondon. 1948 
I revdbtro. Sydniy J , Painting at the High RnmUumct in 
Rome ami Florence. 2 vols.. Harvard l nivemty Press, 1961 
The Notebook j of Leonardo da Vinci, tr by 1 dward MacCurdy, 

2 vols.. Harcourt. Brace. New York. 19.18 

Hanoi**, y. Lrwin, Studies in lamology. Oxford University 
Press. New 3ork, 1939 

Pater, Wai ier, The Remmmmr. Modem Library. New 
York, n d. 

R ic titer. (jeorgi M . Giorgio da ( aste (franco . University ol 
Oiicago Press. 1937 

Tnr/i, Hans, and TtrT/E-CoNRAt, laic A. The Drawing* of 
the Venetian Painters in the t %th ami i6th Centuries. 

J J Augustin, New York, 1944 
Vasari, Giorgio, The Uves of the Painters, Sculptors, and 
Architects, tr by A B Hind, 4 vols., Dutton. New York, 
1927 

Win Kov't r, KutxHJ. Architectural Principle* in the Age of 
Humanism, rev ed , Tiranti. London. 1962 
WDi ftlin, Heinrk h, Classic An . and ed , Phaidon. London, 
I9M 


4 MANSI RISM AND Olllf R TRI NOS 

( ellini, Benvenuto Autobiography, ed John Pope- Hen- 
ncssy, Phaidon, l cmdon, i960 

Clapp. Frederick M . Jacopo Carucci da Pontormo. Yale 
I 'mveraity Press. 1916 

Lreidberg. Sydney L, Parmigianino, Harvard Untvertity 
Press. 1950 

FaiKDLAENDia, Waiter ¥.. Mannerism and Anil* Mannerism 
in Italian Painting, C olumbia University Pre*, 1957 

McComr, Arthur K.. Bronzino. Harvard University Prees, 
1928 

Rn n, Corrado, Architecture and Decorative Sculpture of the 
High and Late RmaUmmce in Italy, Brcntano. New York, 
1923 

Tibtze, Hans, Tintoretto, Phaidon. London, 1948 

Wcthey, Harold b., El Greco and Hi* School. Princeton 
University Prees. 1962 


5. THE RENAISSANCE IN THE NORTH 

Beneath. Otto, The Art of the RenaUmmce in Northern 
Europe. Harvard University Prat, 1945 
Blunt, Sir Anthony, Art and Architecture In France , t soo- 
ty 00. Pd ican History of Art, Penpiin Books, Baltimore, 
1953 


ROOKS EOR FURTHER READINO / 557 



Dimbr, Louis, French Painting in the t6th Century , 
Scribner's, New York, 1911 

Oanz, Paul, Hans Holbein, the Younger. Phaidon, London, 
1950 

Groosmann, F., ed., Bruegel, the Paintings: Complete Edi- 
tion, Phaidon, London, 1956 

Panofsky, Erwin, Albrecht DUrer. 3rd ed., 2 vols., Princeton 
University Press, 1948 

Pevsner. Nikolaus, and Meier, Michael, Gr&newaid, 
Abrams, New York, 1958 

Schocnbkroer, Guido, The Drawings of Mathis Got hart 
Nithard called Griknewald. Bittner, New York, 1948 

6. THE BAROQUE IN ITALY AND GERMANY 

Fokker, Timon H„ Roman Baroque Art: The History of a 
Style, Oxford University Press, London, 1938 
Frihdlaender, Walter F., Caravaggio Studies, Princeton 
University Press. 1955 

Hinks, Roger P., Michelangelo Merisi da Caravaggio: His 
Life . . His Legend . . His Works, Faber & Faber, 
London, 1953 

McComb. Arthur K„ The Baroque Painters of Italy, Har- 
vard University Press, 1934 

Mahon, Denis, Studies in Seicento Art and Theory, Warburg 
Institute, London, 1947 

MoraSSi, Antonio, Complete Catalogue of the Paintings of 
Tiepolo , Phaidon, London, 1962 
Powell, Nicolas, From Baroque to Rococo, Praeger, New 
York. 1959 

WimcowiR, Rudolf, Art and Architecture In Italy. 1600- 
1750. Pelican History of Art, Penguin Books, Baltimore, 
1958 

, Gian Lorenzo Bernini, the Sculptor of the Roman 

Baroque , Phaidon, London, 1955 
WdLFFUN, Heinrich, Principles of Art History , tr. by Mary 
D. Hottinger, Holt, New York, 1932 

7. THE BAROQUE IN FLANDERS, HOLLAND, 

AND SPAIN 

BerqstrQm, Inovar, Dutch Still Life Painting, tr. by Cris- 
tine Hedstrdm and Gerald Taylor. P. Joseloff, New York, 
1956 

Bode, Wilhelm von. Great Masters of Dutch and Flemish 
Painting, tr. by M. C. Clarke, Duckworth, London, 1909 
Burckhardt, Jakob G, Recollections of Rubens, tr. by Mary 
D. Hottinger, Oxford University Press, New York, 1950 
Gerson, H., and ter Kuile, E. H., Art and Architecture in 
Belgium, 1600-1800, Pelican History of Art, Penguin 
Books, Baltimore, i960 

Kurler, George, and Soria, Martin, Baroque Art and 
Architecture in Spain andXatin America, Pelican History 
of Art, Penguin Books, Baltimore, 1959 
Rosenberg, Jakob, Rembrandt, 2 vols.. Harvard University 
Press, 1948 

Swillens, P. T. A., Johannes Vermeer, Painter of Delft, 
1632-1675, tr. by C. M. Brucninf-WiMamson, Spectrum 
Publications, Utrecht and New York, 1950 
Traphr, Elizabeth, Vekbquez, Hispanic Society of America, 
New York, 1948 

Trivas, Numa &, The Paintings of Fhms Hals, Oxford Uni* 
versify Press, New York, 194a 


8. THE BAROQUE IN FRANCE AND ENGLAND 

Antal, Frederick, Hogarth, Routledge & Kegan P%q\ 
London, 1962 

Kimball, Sidney Fbmce, The Creation of the Rococo, Phila- 
delphia Museum of Art, 1943 

Reynolds, Sir Joshua, Discourses on Art, ed. Robert 
R. Wark, Huntingdon Library, San Marino, Cal., 1959 
Soehner, Halldor, and Schonberger, Arno, The Rococo 
Age, McGraw-Hill, New York, i960 
Summerson, John N., Architecture in Britain, 1530-1830, 
Pelican History of Art, Penguin Books, Baltimore, 1953 
Waterhouse, Ellis K., Painting in Britain , 1530-1790, Peli- 
can History of Art, Penguin Books, Baltimore, 1953 
Wildenstein, Georoes, ed., The Paintings of Fragonard, Phai- 
don, London, i960 


part four 

THE MODERN WORLD 


I. NEOCLASSICISM AND ROMANTICISM 

Adh£mar, Jean, Honor* Daumier (English ed.), P. Tisn£, 
New York and Basel. 1954 

Barker. Virgil. American Painting. History and Inter- 
pretation, Macmillan, New York, 1953 

Beroer, Klaus, Giricault and His Work. University of 
Kansas Press, Lawrence, 1955 

Clark, Sir Kenneth, The Gothic Revival. Scribner’s. New 
York, 1929 

Fynberg. Alexander J.. The Life of J. M. W. Turner. R. A.. 
rev. ed., Oxford University Press, New York, 1961 

Frihdlaender, Walter F„ From David to Delacroix. Har- 
vard University Press, 1952 

Fry, Rooer, Reflections on British Painting, Macmillan, New 
York, 1934 

Gernshetm, Helmut, The History of Photography from the 
Earliest Use of the Camera Obscura in the Eleventh Century 
up to 1914, Oxford University Press, London, 1955 

Hamlin, Talbot F., Greek Revival Architecture in America, 
Oxford University Press, New York, 1944 

Hitchcock, Henry-Russell, Architecture: Nineteenth and 
Twentieth Centuries , Pelican History of Art, Penguin 
Books, Baltimore, 1958 

The Journal of Engine Delacroix , tr. and ed. by Walter Pack. 
Crown, New York, 1948 

Klvnoender, Francis D., Art and the Industrial Revolution. 
Noel Carrington, London, 1947 

Leslie, Charles R., Memoirs of the Life of John Constable. 
ed. and enl. by Andrew Shirley, Medici Society, London v 
1937 

Novotny, Fritz, Painting and Sculpture in Europe. 178a- 
1880, Pelican History of Art, Penguin Books, Baltimore, 
i960 

Pollack, Peter, The Picture History of Photography. 
Abrams, New York, 1958 

R o t h b n st u n, Sot, John K. M., An Introduction to English 
Painting. Camel), London, 1933 

Wildenstein, Gborchs. Ingres, Phaidon, London, 1954 


558 / BOOKS FOR FURTHER READING 



2. REALISM AND IMPRESSIONISM 

Baudelaire, Charles, The Mirror of Art, Phaidon. London 
1955 

Boas, Gboroe, cd., Courbet and the Naturalistic Movement 
Johns Hopkins Press, Baltimore, 1938 
Duret, ThAodore, Manet and the French Impressionists. 

Lippincott, Philadelphia, 1910 
Elsen, Albert E., Rodin's Cates of Hell, University of 
Minnesota Press, Minneapolis, i960 
Goodrich, Lloyd, Winslow Homer, Macmillan. New York, 
1944 

Hamilton, George Heard, Manet and His Critics. Yale 
University Press, 1954 

Hunter, Sam, Modem French Painting , 18$$- 1956, Dell, 
New York, 1956 

Laricin, Oliver, Art and Life in America, Rinehart, New 
York, 1949 

Lfymarie, Jean, Impressionism, tr. by James Emmons. 

2 vols., Skira, New York, 1955 
Mack, Gerstle, Gustave Courbet, Knopf, New York, 1935 
Pach, Walter, Renoir. Abrams, New York, 1950 
Rewald, John, History of Impressionism, rev. and cnl. cd.. 
Museum of Modern Art, New York, 1961 
Rich, Daniel Catton, Degas, Abrams. New York, 1951 
Seitz, William C., Monet. Abrams, New York, i960 
Si.oane, Joseph C., French Painting Between the Past and the 
Present, Princeton University Press, 1951 


3. POST - IMPRESSIONISM 

The Complete Letters of Vincent van Gogh. tr. by Mrs J. van 
Gogh-Bonger and C. de Dood, 3 vols.. New York Graphic 
Society, 1958 

Goldwater, Robert, Gauguin, Abrams. New York, 1956 
The Intimate Journals of Paul Gauguin, tr. by Van Wyck 
Brooks, Heinemann, London, 1931 
Mack, Gerstle, Paul Ctzanne, Knopf, New York, 1935 

. Toulouse-Lautrec, rev. ed., Knopf, New York. 1953 

Rewald, John, Post-Impressionism from Van Gogh to Gau- 
guin. Museum of Modern Art, New York, 1956 

, Seurat. G. Witten bom, New York, 1943 

Schapiro, Meyer, Paul Cisanne, Abrams, New York, 1952 
, Vincent van Gogh, Abrams, New York, 1950 


4. twentieth-century painting and sculpture 

Apollinaire, Guillaume, The CubUi Painters. Wittenbom, 
Schultz, New York, 1949 

Art Since 7945, texts by Brjon, M., Hunter, S„ Argan, 
G. C., Ponente, N., Apollonio, U., Bihalh-Merin, O., 
Grohmann, W., Read, H., JaffA, H. L. C, Hoocn, J. P., 
Abrams, New York, 1958 

Barr, Alfred H., Jr., ed.. Cubism and Abstract Art , Museum 
of Modern Art, New York, 1936 
, ed., Fantastic Art, Dada, Surrealism, new ed.. Mu- 
seum of Modem Art, New York, 1936 

, ed.. Masters of Modem Art, Museum of Modem Art, 

New York, 1954 

, Matisse. His Art and His Public . Mumum of Modem 

Art, New York, 1951 


, Pkmm, F&y Year* of Ms Art, Mueaum of Modem 

Art, New York, 1946 

BaowN. Milton, American Pwimrts* from the Arm*? Sham 
to the Depression. Pr i noe t oo Un i vers i ty Press, 1955 
DtmiufT. Gwoum, The Ftsurtm Putmm, Wittenbom, 
Schultz, New York, 1950 

Gabo. Naim, Constructions. Scu lptur e . Patnrtngs. Drawing*, 
Engraving*. Harvard University Pths, 1957 
Giemon-Welckir, Carola. M odem Pbtrtk Art. Zurich, 
1937; new rev ed.. Co nt em po rary Sculpture. Wittenbom, 
Schultz, New York, 1961 

Goldwaty*, Robert, Primitivism in Modem Ptdntb*. Har- 
per. New York, 1938 

Gray. Ckrotupmer, Cubist Aesthetic Theories. Johns Hop- 
kins Prow, Baltimore, 1933 

GaoHMANN. Will, Paul Id*. Abrams, New York, 1956 
Haftmann. Wernir, Painting in the Twentieth Century. 

1 vols.. Pracfer, New York, 1961 
JAFTt, H. L. C., De St(ft. /977~/93i . London, n. d. 

Janh. Sidney, Abstract and Surrealist Art tn America . Reynal 
A Hitchcock, New York. 1944 
Kandinsky, Vasmly. Conce rni ng the Spiritual in Art , Wlttm- 
bom. Schultz, New York, 1947 
Kuh, Katherine, Uger. Art Institute of Chka#o, 1953 
Martin, J. L.. Nicholson, B.. and Gabo. N., ads . Orth. 

Faber A Faber, London, 1937 
Moholy-Naoy. LXsziA. The New Vision. 4th rev. ed.. Wit- 
ten bom, Schultz. New York, 1949 
Mondrian, Pin C\, Plastic Art and Pure Plastic Art. 

G. Wittenbom. New York. 1943 
MtmiFJtwrm Robert, The Dada Painters and Poets . Witten- 
bom. Schultz. New York, 1951 
Read. Sir H/aaeaT E.. Art Now. Faber A Faber. London, 
1948 

, Henry Moore. Sculpture and Drawings. C. Valentin, 

New York, 1944 

, Surrealists, , Faber A Faber, London, 1936 

Rewald, John. Maillol, tr. by P. MontafU-Pollock, Alt 
Book Publications. New York, 1939 
Ritchie, Andrew C.. Abstract Painting and Sculpture In 
America. Museum of Modem Art, New York, 1931 
. Sculpture of the Twentieth Century . Museum of Mod- 
em Art, New York. 1931 

RottNBLUM, Robert. Cubism and Twentieth-Century Art 
Abrams, New York, 1961 

StLZ. Pma. German Expressionist Painting, University of 
California Press, Berkety, 1937 
Seuphor, Michel, Piet Mondrian, Life and Work. Abrams 
New York, 1956 

Sony, Jambs Thrall, Aft* Picasso, Dodd, Mend, New Yolk, 
1935 

, Giorgio de Chirico, Museum of Modem Art, New 

York, 1955 

, Modem An and the New Poet. Ui dvonfcy of Okla- 
homa, Norman, 1937 

Sever, Jambs Johnson, Alexand* Cold*, Musss of 
Modem Art, New York, 1951 

.Joan MM, Museum of Modem Art. Now Yolk, 1 * 4 * 

, Plastic Radkactkms in Twentieth Century Patnttgg 

University of Chfeepo Press, 1934 
Wight, Fbsnuck MOestamss of Am e ri ca n P ata tt n g At 
Our Century (Inetfcute of Contemporary Ail; Boston), 
Chantirimr Press, Now York, 1949' 


BOOKS POK PURTHBR READ1NO / $99 



5- TWI NT! IT H -CENTURY ARC HITFCTURE 

Behrknui. Walter C., Modern Building, Harcourt, Brace, 
New York. 19.17 

Fitch, James Marsden, American Building, Houghton 
Mifflin, Boston, 1 94ft 

Giidion, Siegfried, A Decade of New Architecture. Girs- 
hcrger, Zurich, 1951 

- , Space, Time and Architecture, 3rd ed. enl., Harvard 
University Press, 1954 

Gropius, Waiter, The New Architecture and the Bauhaus, 
ti by P. Morton Shand, Museum of Modern Art, New 
York, 1917 

- • , Scope of Total Architecture, Harper, New York. 1954 
Hitchcock, Henry- Russell, The Architecture of H. H. 
Richardson and His Times, Museum of Modern Art, 
New York, 1936 

, In the Nature of Materials' The Buildings of Frank 

Lloyd Wright, 1HH7 1941, Duell Sloan Sl Pearce, New 
York, 1942 

Lt Corbusier (pseud, for Jeannerft-Gris, Charles E.), 
Towards a New Architecture, tr. by Frederick Etchclls, 
Payson & Clarke, New York, 1927 
Morrison, Huoh, Louis Sullivan. Peter Smith, New York, 
1935; The Norton Library, 1962 
Mumforo. Lewis. The Roots of Contemporary American 
Architecture. Reinhold, New York. 1952 
NturRA, Richard, Survival Through Design, Oxford Uni- 
versity Press, New York, 1954 
Pevsner. Nikolaus, Pioneers of Modern Design. 2nd ed., 
Museum of Modern Art, New York, 1949 
Sullivan, Louis. Kindergarten Chats and Other Writings. 

Wittcnbom, Schultz, New York, 1947 
Tunnard, Christopher. The City of Man, Scribner's, New 
York, 1953 

WimcK, Arnold, European Architecture in the Twentieth 
Century. 2 vols., Crosby Lockwood. London, 1950 
Wright, Frank Lloyd, An Autobiography, rev. ed., Duell, 
Sloan Sl Pearce, New York, IQ43 

POSTSCR 1 PI 

Till: MELTING OF EAST AND WI ST 
INDIA 

Bachhofer, Ludwio, Early Indian Sculpture , 2 vols., Har- 
court, Brace, New York, 1929 
Coomeraswamy, Ananda K., History of Indian and Indo- 
nesian Art. F.. Weyhc, New York, 1927 
1 no holt, Harald, GandhSran Art in Pakistan, Pantheon 
Books, New York, 1957 

Kramrisck, Stella, The Art of India. Phaidon, London, 1954 
Marshall, Sir John H., Mohenjo-daro and the Indus Civili- 
zation, A. Probsthain, London, 1931 
Rowland, Benjamin, The Art and Architecture of India : 
Buddhist , Hindu , Jain , Pelican History of Art, Penguin 
Books. Baltimore. 1953 

Smith, Vincent, A History of Fine Art in India and Ceylon, 
(2nd ed., rev. by K. de B. Codrington), 3rd ed., rev. and 
enl. by Karl Khandalavala, D. B. Taraporevala Sons>, 
Bombay, 1961 

Zimmer, Heinrich, and Campbell, Joseph. Art of Indian 
Asia , 2 vote.. Pantheon, New York, 1955 


CHINA 

Creel, H. G., The Birth of China, rev. ed., Ungar, New York. 
1954 

Kuo Hsi, An Essay on Landscape Painting, tr. by S. Sa- 
kanishi, Wisdom of the East Series, Murray, London, 1935 

Lee, Sherman, Chinese Landscape Painting, rev. ed., Cleve- 
land Museum of Art, 1962 

Rudolph, Richard, Han Tomb Art of West China, Uni- 
versity of California Press, Berkeley, 1951 

Sick man, Laurence, and Soper, Alexander, The Art and 
Architecture of China, Pelican History of Art, Penguin 
Books, Baltimore. 1956 

Sir£n, Osvald, Chinese Sculpture from the Fifth to the 
Fourteenth Centuries, 4 vols., Scribner's, New York, 192* 

, A History of Early Chinese Painting, 2 vols., Medici 

Society, London, 1933 

, A History of Later Chinese Painting. 2 vols., Medici 

Society, London, 1938 

Willfts, William, Chinese Art, 2 vols., Penguin Books, 
Baltimore, 1958 


JAPAN 

Bin yon, Laurencl, and Sexton, J. J. O’B , Japanese Color 
Prints, rev. ed. by Basil Gray, Boston Book Co., n. d. 

Drlxler, Arthur, The Architecture of Japan. Museum of 
Modern Art, New York, 1955 

Paine, Robert T., and Soper, Alexander, The Art and 
Architecture of Japan, Pelican History of Art, Penguin 
Books, Baltimore, 1955 

Soper, Alexander, The Evolution of Buddhist Architecture 
in Japan, Princeton University Press, 1942 

Toda, Kenji, Japanese Scroll Painting, University of Chicago 
Press, 1935 

Warner, Langdon. The Enduring Art of Japan, Harvard 
University Press, 1952 

Yashiro, yukio, 2000 Years of Japanese Art, Abrams, New 
York, 1958 


PRE-COLUMBIAN AMERICA 

Bennett, Wendell E., Ancient Arts of the Andes, Museum of 
Modern Art, New York, 1954 

Bushnell. A. H. S., Peru, Thames & Hudson, London, 1956 

Lehmann, Walter, and Doering, Heinrich, The Art of Old 
Peru, Benn, London, 1924 

Lothrop, S. K., Foshag, W. E., Mahler, J., Pre-Columbian 
Art, Phaidon, London, 1957 

Medioni, Gilbert, and Pinto, M arie-T H tRfest, Art in Ancient 
Mexico, Oxford University Press, New York, 1941 

M or ley, Sylvanus G., The Ancient Maya, Stanford Uni- 
versity Press, 1946 

Proskouriakoff, Tatiana A., A Study of Classic Maya 
Sculpture, Carnegie Institute, Washington, D.C., 1950 

Thompson, John E., The Rise and Fall of Maya CivUiiation. 
University of Oklahoma Press, Norman, 1954 

Wolf, Eric R., Sons of the Shaking Earth, University of 
Chicago Press, 1959 


560 / BOOKS FOR FURTHER READING 



INDEX 

Pmb number* aic in roman type. Figure number* of Mack-and-wfcHe ilhatmuom an in Ml (baa. 
CMorplatea arc tpacificaUy to <taaignated. Nanae of artiua art m C*m»u. TiUat of vorti of art an m Urn *t. 


Aachen, 184, 198, aoif; Palace Chapel, 319, 

.w 

Abacus. 91 

Abbeville, see St.-Riquier 
Abraham and Mrichizedek , see Reims Ca- 
thedral 

Abstract Expressionism. 531 
Abu Temple. Tell Asmar, Statues. 52; 73 
Achaemcnids. 6*ff ; Cold Rhyton. 93 
Achilles. 77. 8t 

Achilles Painter, i 10. 151 ; Figure from a 
Lckythos, 166 
Acropolis, see Athens 
“Action Painting,** see Expressionism 
Adam . Byzantine ivory, 501 ; 751 
Adam and Eve, sec Ditarr; Van Eyck. J. 
Adam and Eve Reproached by the Lord, see 
Hildeshcim, Cathedral 
Adam, Creation of, see Michelangelo; 
Quercia 

Adam in Paradise, ivory, c. 400 a.d , 480 
Adam, Robert. 46of; Home House, Front 
Drawing Room, London. 683 
Addaura. Sicily, cave of, 21. 30; 15 
Adoration of the Magi, see Gentile da Fa- 
briano; Leonardo da Vinci; Moistac 
Acgina. Temple at. 88f. 97, 486. 134. Dying 
Warrior from, 136; Herakles from, 135 
Aeneas, izof 

Aeolian capital, see Capital 
At rtsfn, PirTER, 399. 430. 432: The Meat 
Srali, 992 

Acisandfr and Athenodorus and Poly- 
dorus of Rhodes, 120; Laocodn Group, 
I20f. 339, 410; 182 
Agra, Taj Mahal, i88f, 461 ; 303 
Ahmed 1, Mosque of. Istanbul, 189; 304. 
305. 306 

Ajantk, India. Cave No. 1. 55 if; 842 
Akhcnaten (Amcnhotep IV), King of Egypt. 
46, 48C 58, 72 ; Head of, 63; Daughters of, 
65 

Akkad, 55ff 

Akkadian Ruler, see Nineveh 
Alberti, Leone Battista. 311, 320, 329^, 
334, 347, 354, 3*2, 3*4. 384*; "On Paint - 
ing.” 329f; Palazzo Ruoellai, Florence. 
S»i; S. Andrea. Mantua, 503. 504; S 
Francesco, Rimini, 502; Treatise on Ar- 
chitecture, 347 

Album of the Conqueror ( Sultan Mohammed 
II), 194; Colorplate 16 
Alexandros or Athens, 1 5 1 f ; The Knuckle- 
Bone Players , 244 

Alexander the Great, 64, 101, 113. 118. 120. 
122, 141 f , 151. I5S. 424, 551; with Anum 
Homs, silver coin, 187 
Alhambra, see Granada 
Altamira. Spain, caves, 18, aof; 11 
Altar of Zeus, see Fergamum 
Altarpiece: of the Four Fathers , sec Pacher; 
Ghent, see Van Eyck ;lsenheim, woe Grttae- 
tvald; Maestd, see Duccio; Merode, see 
Master of FI8malte; Portlnmi, see Van der 
Goes; see also Bellini, Broederiam, Gen- 
tile da Fabriano, Leonardo, Lorenzetti, 
P., Masaccio, Rubens, Titian, Vc n e w a n o 
ALTDoaraa, ALaaacHT, 393, 547; Battle of 
funs, sm 


Amcnhotep III, King of Egypt, 47 
Amcnhotep IV, King of Egypt . sec Akhcna- 
ten 

Amcn-Mui-Khomu. Temple of, see Luxor 
Amiens, Cathedral, 2 w. 23 jf. 374, 4a 3 
Amman ati, Bar tom *000, 184 Courtyard 
of Palazso Pun. Florence. 374 
Amorgos, Idol from. 68, 99 
Amphora, set Vases 

Anauasisf Resurrection j from Kariyc Camti, 
Istanbul. i?6f. 288 
Ancient of Dav.%, wee Blake 
Andachtxbtld. 259 

Anoelioi. Fra. usC The Atmmclatum. 

491 

Animal Head, see Oteberg Ship- Buna I 
Animal ScndL Kosan-ji. Kyoto. 548; 83a 
“AnimaUtylc," 63. 193 
Annum latum, icc Angelico; Darct. Van 
Eyck. J , Master of Flrinalle. Grtine- 
wald, Mousse. Puoelle. Reims Cathe- 
dral. Stosz 

Annunciation of the Death of the V irgin, see 
Duccio 
Anta. gi 

Antilami. Benedctto. 224. King David . 327 
Anthemius of Tralles, 171. see Hsgia 
Sophia 

Annmaehus of Boctria. silver com. 1 188 

Aphrodite of the Cmdians, see Praxiteles 
Apollo. 88. I04f. 127; Apollo Belvedere, 
1 1 7f. 120. 486f, 174. ser Olympia. 
Temple of Zeus. 198. by Heraklcidav 
188, Ven. 194. 199 
Apostkts) sec Maaegnc, Toulouse 
Apoxvomenos I Scraper j, see Lyiippus 
Aquatint. 468 
Ara Pac». see Rome 
Arch, construction of. 1 29 
Arch, triumphal utf. 149. 3>o, of Con- 
stantine. of Titus, see Rome 
Archaic art, Greek. 78 89. 4*6. 5*0 
Archangel Michael, ivory, 6lh c, A.D ,168. 

221. 288 
Architrave, 91 
Archivolt. 22 tf 
Arena Chapel, see Giotto 
Arezzo. S. Francesco, see Piero della Fran- 
cesca 

Ariadne, 153. 346 

Arnhem Land. Western. Australis. 22. 18 
Amotfuu and His Bride, see Van Eyck. Jan 
Arnolfo di Cambio, Florence Cathedral. 
245f : J8f. JB, 381 

Arrangement in Black and Gray The Artist* s 
Mother , sec Whistler 

Arringatort ' Aulus Metellut ), tygf. 142. 221 
Art Nouveau. 539f. 548 
Artemis, 86. 88, 105; Temple of. see Corfu 
Ascension of Mohammed, from a Persian 
manuscript, I93f, 348; 3J2 
Aflhurbampal. Palace of, mt Nineveh 
Ashurnastrpal II Killing Lions, see Nimnid 
Aioka, King of India, $49 
Assumption of the Virgin, see Correggio; 

Nanni di Banco 
Assyrian ait, 37f. 6if. 84 
Athena, 18. 84. 89. 98. 100, 108; sae Athens; 


AtNPsxKata. sae 1 _ 

Albans 98B. 30$f; Acropolis of. qif. 480, 
>48* Athena Nike, Tempts of. too, 109; 
147. 184. Dtpylon cemetery. 77; Bruch- 
thsum. 1 oof. 19a, Lyucmtaa. Monument 
of. tot . iji. Parthenon, elf. 10M1. 143; 
143. 144. *81 (81. 183. 127. Propytesa. 

19. 461 . 148. 147 

"Atnwi. Treasury of.** mn Mycenae 
Atmim. 137. 180 
Attalus 1 of Fergamum. 1 itfl 
Augustus, 14 1 f. 143. 146c. t88; of Prune* 
porta. 224* IB 

Aulut Mere Hus, sat Arrtngm to ee 

Aungnaciam. 18 

Aumm. see Ouerctno. Rani 

Auriuia Painter. Peieut and Thetis, 1 tof . 

■•7 

Autun. Cathedral, nave well, jiof; t*. 

last Judgment . 22 |f, J gJ 
Avignon Pie id. 300, 48a 
Ail ecu. 953, 849 

Baalbek. Temple of Venus, 138. 41 3; 219 
Babylon. 56. 62. 64. 86. Ishtar Gate. 88 
Bacchanal, see Titian 
Back from the Market, sae < Tier din 
Bactna. sec Annmaehus. Gsrulhkra 
Baghdad. 184 
Bakota area, sec Gabon 
Baltimore. Catholic Cathedral, sac Latroba 
Ha lube area. Congo. y>, kneeling Woman, 
3* 

Balzac, sec Rodin 

Bamanda area. C amaroom. Mask, 30. 33 
Bar at the hdles-BrrgJrr, tea Manat 
Barherini faun, 1 19; 178 
Barhtzon School. 489 

Barcelona. Casa Mil* Apartment House, 
sec Gaud! 

Harlatm, Fla nti. 51 1. 914, Man Drawls* a 
Sword. l 9 rj 

Barry. Sir Charles, and A. Wsiav Punm. 

462. Houses of Parliament. London, 892 
Bar ye, A nitons -L oon, 488. 501; Jaguar 
Devouring a Hare, 734 
“Basilica.*' sat Paestum 
Basilica, pagan. 136. 331; see Roma; Laptus 
Magna 

Besihcm, Christum. I99f. 170. 20lf,243*3*9; 
■as Ravenna Roms. Bi.-Rlqiaicr; sat 
Alban i. Brunelleschi. Madarno, Palladio. 
Vignola 

Bathers, sea Fragonard; Seurat 
Battle of Anghtari, drawing after Leonardo's 
cartoon, saa Rubens 

Battle of the Gods and Giants, a as Delp h i, 
Treasury of the Stphnians 
Battle of Greeks and Amounts, s at Scopes 
Battle of Hastings, see Baymux Tapestry 
Battle of turns, mosaic after HeUenastic 

All dori&r ,42f * ,5, ‘ 8*8 

Battle of San R o m ano, sea Uccello 
Battle of Sea Gods, eat Mantegna; Dftnar 
Battle of Ten Naked Mm. see PoUaiuoio 
Baud e la i r e, Charles, ggpf, 300 
Bauhaus. Daasen, see Graph* 

Bayemx Tapestry, 226; 381 
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Beautiful Bodhisattva, The, see Ajanti 
Bit kmann, Max, 519. Departure, Color- 
plate 7.1, 7 he Dream, 776 
Bui ini, Giovanni, 34 if, 371, MutUmna 
am / Saint t. 518. St /ranch in Ecstasy. 
( olorplate 15, 14 if 

Beni Hasan. Tomb of Khnum-hotep. 4Sf ; 

5* 

Benin. Nigeria, Hornblower , 29; 30 
Berlin. Brandenburg Gate, see Langham 
BlKNINI, GlANlilRFNZO, 409ft, 442-45. 

449ft, 487, 500; David, 609, Co rnuro 
Chapel, 611 ; The Ecstasv of St Theresa, 
610, Mode! for Equestrian Statue of Louts 
XI V, 665, St. Peter's, Rome. Colonnade, 
607; Tabernacle, 608. Throne of St. 
Peter, 612 

Bern ward. Bishop of Hildeshcim, 206, 
Bron/e Doors of, see Hildeshcim 
Bekkuguiti . Aionso, 382, St John the 
Baptist, 566 

Berry, Due de, Lss Tr/.s Riches H cures du, 
see Limbourg Brothers 
Berttn, Louis, see Ingres 
Bibliothdquc Stc-Gcnevitve, Paris, sec 
Labrouste 

Bilfv boat and Tree, Sumcnun. see Ur 
Bingham, tinmen Caleb, 471 , fur Traders 
on the Missouri, 707 
Bird in Space, sec Brancusi 
Birth of the Virgin, sec Loren/ctti. P. 

Birth of Venus, sec Botticelli 

Bison, La Mugdeleine cave, sec Lcs Lyrics 

Black Bull, sec Lascaux 

Black Death. 274 

Blake, Wiluam, 464, 467ft. The Ancient of 
Days, 701 

Blauc Reiter, Dcr (The Blue Ridci ). 519 
Blenheim Palace, see Vanbrugh 
Blinding of Polyphemus, see Proto- Attic 
amphora 

Blinding of Samson, sec Rcmbrundt 
Blind Leading the Blind, sec Bruegel 
Bohahiltcon (Los Proverhios, No 4). sec 
Goya 

Boccaccio, 274. -R4L 105 
BocnoNi, Umberto. 533, V tuque f orms of 
Continuity in Space, 802 
Bodhisattva, The Beautiful, sec A junta 
Boffkand, Germain, 44hf ; H 6 lel dc Sou- 
bisc. Paris, 870 

Bogazkby, Anatolia. X7f, hi. 74, Lion Gate, 

80 

Bohemian M asti r, Death of the I irgin, 280, 
Colorplate 24 

Bologna. S Pctronio. sec Quercia 
Bologna. Giovanni (Jean de Boulogne), 
38 jf ; Rape of the Sabine H oman, 589, 570 
Borghese, Pauline, see Canova 
Borromini, Francisco, 41 2f, 419. 448, 
450; S. Agnese in Pia/za Navona, Rome, 
619; S Carlo allc Quuttro Fontanc, 
Rome. 614. 61s. 616; S. Ivo, Rome, 617. 
618 

Bosch, Hieronymus. 294. 299. 312. 347. 
400. 509. 519; Garden of Deltffhts , Color- 
plate 30. 455, 45 * 

Boacorcate. Architectural View, 11 if, 207; 

246 

Botticelli, Sandro, 344f, 370; The Birth of 
Venus, 344; Colorplate 36 
Bourges: Cathedral, stained-glass window. 
2b5f; 410, 421; House of Jacques Cceur. 
240L 378 

Boylston, Mrs. Thomas, see Copley 
Brakebill Mound. Tennessee, Mask, 37 
Bramante, Donato, 348f. 35 3f. 357. 3 * 2 . 
364L 369. 402. 450; Medal by Caradosso, 


533; Original Plan for St. Peter's, Rome, 
S3i, Tempietto, S. Pietro in Montorio, 
Rome, 529. 530 

Brancacci Chapel, sec Masaccio 
Brancusi, Constantin, 53 iff, 537. 543; 

Bird in Space, 803, The Kiss, 799 
Brandenburg Gate. Berlin, sec Langhans 
Braqui, Gforges, 522 26, Le Courner, 781 
Bride, The, sec Duchamp 
Brighton, The Royal Pavilion, sec Nash 
Broi dirl am. Melchior, 28of ; Presentation 
in the Temple and Plight into Egypt, 440 
Bron/ino, Agnolo. 375L 394; Eleanora of 
Toledo and Her Son Giovanni de ' Medici, 

55* 

Brooklyn Bridge, see Stella 
Brother of the Deceased, see Thebes, Tomb 
of Ramose 

Bruckc, Die (The Bridge), 514 
Bruegel, Piftfr, thf Elder. 399ft. 423, 
411. 434. 547; The Blind Leading the 
Blind, 594; Peasant Wedding, Colorplate 
48, 400; The Return of the Hunters, 593 
Brunei 1 fsthi, Fiiippo, 245. 3iof, 314, 
31925. 329 32. 352f. 361. 364. 384, 
Florence: Cathedral, 3*9; Pa /vi Chapel. 
Stu. Croce. 486. 487, 488, S. Lorcn/o, 484, 
485. 532. Sta. Maria degli Angel 1, 490, 
S. Spirito, 489 

Bruni, Leonardo. 305, 33 if, 339; Tomb of, 
see Rossellino, B. 

Bruno. Archbishop of Cologne, 206 
Brunswick, Germany, 225; Lion Monu- 
ment of Henry of Saxony, 359 
Bryaxik. 11 6 

Buddha Pasting, see Gandh&ra; 

Seated, see Ciandh&ru; 

Standing, see Mathura 
Building of the Tower of Babel, The, see St.- 
Savin-sur-Gartempe 
Bull's Head, see Picasso 
Buraq, 194 

Burial of Count Orgaz, see Greco 
Burin, 303 

Burlington. Lord, and Wiiuam Kent, 
454. 459f, Chiswick House. London, 681 
Byron. Lord. 482 

By /annum. 157. 176, 184; see Constanti- 
nople. Istanbul 

CV d'Oro, sec Venice 
Caen: St. -Etienne. 21 iff, 234; 339. 342; St - 
Picrre, see Sohier 
C aesar. Julius, 133. 141. 145, 148 
Cairo, Mudrasahund Mausoleum of Sultan 
Hasan, i88f, 301, 302 
Calah. sec Nimrud 

Caidfr. Alexander, S 37 ; Lobster Trap and 
Pish Tail, 808 
Calf’ Bearer, 84L 126 

Callicrates, 98. 100; sec Athens: Parthe- 
non; Temple of Athena Nike 
Calling of St. Matthew , see Caravaggio; 
Terbrugghen 

Campanile. 1 60, 2 1 3. 2 1 jf, 246. 308 ; 255, 389 
Campidoglio. Rome, see Michelangelo 
Campin, Robert, sec Master of FKmalle 
Can Grande della Scab, see Verona 
Canova, Antonio, 487f; Pauline Borghese 
as Venus, 730; Tomb of the Countess 
Maria Christina, Vienna, 731 
Canterbury, Cathedral. 241 
Cantona, see Robbia 
Capet ian Dynasty, 229 
Capital : Aeolian, too, 1 26; 148; Corinthian, 
lot; 149; Doric, 99f; diagram. 138; 
Egyptian. 48; 47; Indian, 549; 83*: 
Ionic, too; diagram, 13B; Persian, 65; 91 


Capitoline Hill, see Rome 
Caravacxiio, 405 ff. 421. 425. 432, 434, 472. 
489; The Calling of St. Matthew . Color- 
plate 49. AOSf 
Car do, 128 

Carmtna Bur ana, manuscript. Spring Land- 
scape. 228, 528; 3*6 
Camac. Brittany, 24. 21 
Carol tngian art, 198. 201 ff 
Carol ingian book cover, see Ltndau Gospels 
Carol ingian Dynasty, 184, 204f 
Carplaux, Jean-Baptlstl, 488C 5oif, The 
Dance, 735 

Carracci, Annibale. 407L 421, 423. 425. 
430, 440f; Ceiling Fresco, Palazzo Far- 
nese. Rome. 603. Landscape with the 
Flight into Egypt , 606 
Carson Pirie Scott A Co , see Sullivan 
Caryatid, too; 133. 150 
Casa Mil*. see Gaudi 
Castac»no, Andrea del. 328L 339, 342. 
344, 350; David, 500, The Last Supper, 
499 

Cat Stalking a Pheasant, see Hagia Inada 
Catherine. Empress of Russia, 449 
Catherine de’ Medici, Tomb of. see Pilon 
Cattle Fording a River, sec Beni Hasan 
Cauca, Colombia. Seated female Figure 
(Quimbaya), 553, 848 
Cave Paintings. itiff, 55 if 
Celia. 91. 126. 131 

Celiini, Benvenuto, 382L 403. The Salt- 
cellar of Erancts I, 567 
Ccntula. see St -Riquicr 
Cephalus and Aurora, see Poussin 
Cerberus, 126 
Cervantes. 484 

Ccrvetcri, mf. Sarcophagus, 190. Tomb 
of the Reliefs, 193 

Cezanne, Pali, 503-07. 510. 512L s:ofT, 
528; Christ in Limbo, after Scbastiano del 
Piombo. 754, Fruit Bowl, Glow, ami 
Apples, 756, Mont Sarnie- l u loire Seen 
from Bihemus Quarry, 757. Self-Portrait. 
Colorplate 66, so4f 

Chagall, Marc, 527; fond the Village. 790 
Chambord. Ch&fcau. 402, 450, 596. 597 
Ch‘&ng-tu, Szechwan, China, Hunting arul 
Thresiong Scene, 546, 831 
Chardin, Jean-Baptistf SimIon, 449. 
Back from the Market , Colorplate 56, 
Kitchen Still Life, 673 
Charioteer, see Delphi 
Charlemagne, see Aachen; Carohngian 
Dynasty; Gospel Book of Charlemagne 
Charles t Hunting, see Van Dyck 
Charles IV, Family of, see Goya 
Charles IV, Holy Roman Emperor. 280. 
Charles V. Holy Roman Emperor. 399, 
Charles the Bald, King of West Francia, 
204. 230 

Charlottesville, Monttcello, see Jefferson 
Chartres, Cathedral. 234, 242, 248ft; 373* 
39*. 397. 398, Colorplate 21 
Chefren, see Giza 
Cheops, see Giza 

Ch’en Jung, Nine Dragon Scroll . 549; 835 
Chiaroscuro, 349 

Chicago: Canon Pirie Scott A Co., Depart- 
ment Store, see Sullivan; Lake Shore 
Drive Apartment Houses, see Mies van 
dcr Rohe; Marshall Field Wholesale 
Store, see Richardson; Robie House, see 
Wright 

Chicten ltzi, Yucatin, 553; Temple of the 
Warriors. 84s 

Chinese writing, 27; printing, 302; wood- 
cut, 302, 546; 829 
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Chios, Kort from. 86. Colorplate 6 
Chirico. Giorgio de, 527; Myuerv and 
Melancholy of a Street, 789 
Chiswick Houic. sec Burlington and Kent 
Chopin, Fr^denc, sec Delacroix 
Christ, mosaic, see Hagia Sophia 
Christ Before Pilate, see Tintoretto 
Christ Crowned with Thorns, see Titian 
Christ Entering Jerusalem, see Duccio, 
Giotto 

Christ Enthroned, see Junius Bassus 
Christ in Umbo, see Anastasis; Ctzanne, 
Piombo, Sebastiano del 
Christ in the House of Levi, see Veronese 
Christ Preaching, see Rembrandt 
Chrnt Walking on the Water, sec Witz 
Christ Washing the Feet of Peter, see Gospel 
Book of Otto HI 
Chugha Zambil, see Dur-Untash 
Cimabue, 267ff, 27 if. 325; Madonna En- 
throned, 426 

Ci re-perdue (lost -wax) process. 29 
Cistercian Order, 241 
Citadel of Sargon II, see Dur Sharrukin 
City, The, see L£ger 

Cividale, Cathedral Baptistery, Balustrade 
Relief, 1 97f: 318 

Claude Lorraine. 441. 459. 4^.485. 505, 
1 iew of the Campagna, 696. Pastoral, 657 
Clement VII, Pope, sec Medici family 
Ci omoN (Claude Michel), 449, 488; Sat\r 
and Bacchante, 671 
Ciouft, Jt an, 394; Francis 1 , 590 
Coatlicue, Aztec, 553, 846 
C odex. 165 

Cocur. Jacques, House of. see Bourge* 
Coins, Greek, 12 if 
Colbert, Jean-Baptiste. 442, 445. 448 
Collage, 522 . 781 ; sec also C ubism 
Colleoni, Bartolommeo, sec Verrocchio 
Cologne Cathedral, Gero Crucifix, 207. 

220. 243; 328. St. Pant a Icon. 206; 329 
Colosseum, see Rome 
Column of Trajan, sec Rome 
Composition, sec Mir6 
“ Composition 17/.*' Sketch I for, see Kan- 
dinsky 

Composition with Red, Blue, and Yellow, sec 
Mondrian 

Consecration of the Tabernacle and Its 
Priests, see Dura-Europos 
Constable. John. 469, 473, 48 if. 4H5. 493. 
Hampstead Heath, 704. Stoke-by- Nay- 
land, 705 

Constantine the Great, t49f. 15b- 59. 1*7. 
i69f, 172. 198. 327. 347. 354; Arch of, see 
Rome; Basilica of, see Rome, Portrait 
Head of, 140 

Constantinople (see also Byzantium. Istan- 
bul). 157. 169, 176, 184, i88f, 267 
Constructivists, 533L 537 
Contrapposto, I02f, 149. 163, 224* 252/307, 
3*2. 324 

Conversion of Sr. Paul , see Zuccari 
Coplfy, John Sinoleton, 466, 481. Mrs 
Thomas Boylston, 697; Watson and the 
Shark, 698 

/ Copper Plate / Zinc Plate 1 Rubber Cloth 
r Calipers 1 Drainpipe Telescope t 
Piping Man, see Ernst 
Corbie. 225; Gospel Book from. 226; 361 
Cordova, 187, 208; Mosque, 296. 297. 298 
Corfu, Temple of Artemis, 86, 88, 90* 92 ; 
130. 131 

Corinthian order, 90. toof; 149; see Capital 
Comaro Chapel, see Bernini 
Coronation Cloak of the German Emperors, 
■9i; 3* 


Coronation of the 1 irgu i, t„ . 

Corot. Camilu, 485. 493, 500. 505. Pm 
pigno, 717 

CoRRKmjIo. 38a 410. The Aisun^tsoa of 
the I irgin. 582 . Jupiter and k». 983 
Corvee, Abbey Church. 201 . 324 
Cotan. Sanouz, 4Wt Still life, 847 
Country Ufr Scene* of, tec Martini, Si- 
mone. Follower of 

CoiiaarT. Uusiaw. 489 92. 499f. ' 3 &. In- 
terior of Mv St mho, 737. The Sttmr 
Brraker\, 736 
( our r ter, Lr, tec Braque 
Counyard of the Liom. Alhambra, see 
Granada. Square, of the Louvre. 
Lescot, of Madrasah of Sultan Hasan, 
w C airo, of Pith Palace, see Ammanati, 
of Ramesses II, sec 1 uxor 
Cowvox, Anknni. 443, 44V 48 6, Sakm 
de la Guerre, Versatile*. 884. i hartci 
Lebrun, 687 

Cozens. Aiexanihr. 468! 4** 4, too, '30, 
"A Sr* Method of Asuinng the hoetb 
turn tr. Drawing Original ( ompoiotom in 
Landscape 4*»8f, 474. landscape. 793 
C ranach. Lm as, the hi inn. 392C The 
Jmfgmeni of Par t. 587 
Creation of Adam, sac Uuercia. Michelan- 
gelo 

Crete, sec Minoan an 
Crossing of r he Red Sea. tee Nicholas ol 
Verdun 

Cmufnion Celtic -Germanic, bronze. 317. 
gold, tee Ltndau tnnprls, mutate. toe 
Daphne, tec OrUncwald. Naumhurg 
Matter. Van I yck. H 
Crusades, 209. 220, 2f? 

Ctexiphon, Palace of Shapur I. to ns, 93 
Cubism. A 2 if. ov '27. 'll, ' 4 i. collage 
( uhism. 52 if. 529. facet Cubism. ':i. 

528. '33 

Cyc ladic art, 68f 

Dada (Dadaism). '29L ,'U 

Dali. Saiva!**. 530. Return of l /vnr, 

796 

Damascus. Ihc Great Mosque, 1 86, 191 
Damned Cast into Hell, sec Signorelli 
Dance. The, tec Carpeaux 
Dante Alighieri. 261, Divine Comedy, 271. 
342; Inferno. 'Ol 

DaphnC Monastery Church, 174. Cruci- 
fixion. 284. IX>me Mosaics, 279 
Darit. Jacques, Woodcut of St Christo- 
pher, from Annunciation, 488 
Darius I, King of Persia, biff. 70, 98. 91. 
Darius and Xerxes 6 wing Audience, see 
Perse polls 

Darius III, King of Persia, sec Battle of 
Issus 

Dark Ages, I95<f 

Daumier. Honor*. 48 iff, xo7. 5U. Thm 
Quixote Attaching the Windmills, 725, 
It’s Safe to Release This Onefyty. The 
Third-Class Carriage, 724 
Da Vino, see Leonardo 
David, see Bernini; Caatagno; Donatello; 

Michelangelo 
David, King, see Antciami 
David Composing the Psalms , tec Paris 
Psalter 

David art Goliath, see Master Honor* 
David, Jacques Loon, giitl, 479f. 4*3: 
The Death of Marat, if, The Death of 
Socrates, yogi V*" of the Luxembourg 
Gardens , 711 
Dead Fowl, tec Soutine 
Death of General Wolfe, tee We* 


Araik ef Marat, wm David. J L. 

Death of Socrates, am David, J 1 , 

Death of thr Yirgm. we Strasbourg Cathe- 
dral Bohemian Master 
Deem human*. 530 
Dc Chirk ti. see Chineo 
DitiA*. hntiAR. 494 sox. sot, sou Edouard 
Manet, 741, Prime ihsltrems, 744. The 
Glass of Absinth*. 74a, The Tub. 743 
Dt Hum. Jan Davumx.. 431. Ftowev Still 
Ufr. 848 

Detdamtu Attached hr a Centaur, see Olym- 
pia. Temple of Zeus 

Dew et-Rahan. Funerary Temple of Hal* 
shcpsut.4?. m. 89 

D*/r tenet tu> rherhe, ear Ls m c he o u tsu the 
Grass 

DaiAraiax. IiuIni. 4*» « 4. «**f. 49 i. 
<101. IrttkrK (hfM. 71* , Cwm f.t* 
pirmg «mi the Ruins of Missokmghi. 484. 
Colorplate 64, Ihe Massacre of Chios, 
729. Odalisque . 711 
Delivery of the Revs, see Perugmo 
Dclia Roam a. tor Imcm 
Delos. Portrait Head from. 121 f. 141. Co- 
lorplatc 7 

Delphi. 100. 139. Charktteer. 104: 1 93. 
Treasury of the Siphmant. 88. 91. too. 
108. 119. 134. 133 
Demeter from ( nidus. 1 18; 171 
Demoiselles d'Angnon, see Pmmmki 
Demonstration of Perspective, see t Hirer 
Departure, vat Beckmann 
Descent from the ( ros\, see Rosso . Van der 
Weyden 

Dessau. Bauhaus. set Gropius 
Dijon, Chartreuse dc Champmol. sac Muter 
Diocletian. 1 in, 1 38. Palate of. see Spill 
Dionysius the Areopagitc. 231 
Dionysus. 80. io6f, 12', 1 '3, see Athens, 
Parthenon, in a Boat, ter 1 aekias 
DtOKordn. De Materia Medica, 192. 389 
Dipylon Vase, 77ft, 118 
DtuohohiA 1 Divt ui Thrower ), see Myron 
Discovery and Proving of the True Cross, see 
Piero della f ranuesce 
Discovery of Htmey, see Piero di Cottmo 
Dtvisiontsm, 506 
Dolmen, see C amas 
Domut. 1)7 

Dunatumi. J06 lj. 111. J**. !» 

)4i. , Hand. 4>l , frail a! Hrtad, 

477. Gattamelata. 482 , Mary Magdalen , 
483. Prophet ( Zuccssne ) , 478. St. George, 
474- 475. ht Mark. 47% 

Don Quixote Attacking the Windmills, tee 
Daumier 

Doors, Bronze tee Ghiberti . Htldeshebn 
Dorchester Abbey. Oxfordshire, Tomb of • 
Knight. 154 4M 

Done order, von. 95. 9*f. 344: Ij8 
Doryphaeusf Spear Bearer), sec Polyclitus 
Dotmis, Los and Memm m . 81 ; 418 
Dragon , bronze, Late Omni Dynasty, 548; 

dJ * 3 ^ Beckmann 

drdlerte, llof, 54I 
Drypomt. 304 

Duorao. i6ftff, 272R. 279. 284; Amnmclatkm 
of the Death of the Y 1 fgln, 49 g’ t Christ En- 
tering Jerusalem, 428; Maesid Altar ; Me- 
donna Enthroned, 427 

Duchamp. Marcel. 52888. 534; The Bride. 

793, Node Descending a Staircase. 52 1 
Duchamp* Villon. Raymond. $33; The 
Great Horse , 8 r| 

DupArac, &TVSNN8. Engraving of Cam pid o - 
ftao,S44 
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Dura-Europot. 155, 1 58f. 166, Synagogue, 
Consecration of the Tabernacle and Its 
Priests, Colorplate 12 
DCjrfr, Albrecht. i 4 ff. 390-93, 399. 421. 
427f; Adam and Eve, 583; Battle of Sea 
Gods, 5; Demonstration of Perspective , 
986; The four Apostles, 585; The four 
Horsemen of the Apocalypse, 981 ; l to ban 
Mountains , 980; Knight, Death, and Devil, 
984; Self-Portrait, 982 
Durham, Cathedral, 21 if, 24 if; 340. 341 
Dur Sharrukin, C itadel of Sargon II, 57f, 
62. 65. 70; 81, 82 
Dur-Unush, see Ziggurat 
Dying Gaul, Pergamum. 1 iBf, 254; 177 
Dying Lioness, see Nineveh 
Dying Niobid, iojf ; 160 
" Dying Slave," see Michelangelo 
Dying Warrior, sec Aegina 

E akins, Thomas, 500, The Gross Clinic , 748 
Easter Island, stone images, 25; 26 
Ebbo, Archbishop of Reims, Gospel Book of, 
203. 226; 326 
Echinus, 90 

Echternach Gospels, 197. Colorplate 17 
Ecstasy of St. Theresa , sec Bernini 
Ekkehard and Uta, see Naumburg Master 
Eleonora oj Toledo and Her Son Giovanni de * 
Medici, see Bron/ino 
Elgin Marbles, 98, 108 
Eliot, 7. S., 369 

ElOrfl, India. Siva from Cave No. 21. 952; 

«43 

Embryo in thr H'omb, sec Leonardo da Vinci 
Empress Theodora and Her Attendants, mo- 
saic in San Vitale, see Ravenna 
Encaustic. 154. >77 

Engraving, I4f, 303, 340, 39 if. 45 >. 4*7 
Ensor, James. 509; Intrigue, 763 
Entasis. 97 

Entombment, see Master of FMmalle 
Eos and Memnon, see Douris 
Ephesus. 100 

Epidaurus, 101; Corinthian Capital from, 
149; Theater, 132 

Episcopal Palace. WUrzburg. see Neumann, 
Tiepolo 

Equestrian Statues : Can Grande della Scala, 
see Verona: Colletmi, see Verrocchio; 
Gat tame lata, see Donatello; Louis XIV, 
see Bernini, Girardon; Marcus Aurelius, 
see Rome; Peter the Great, see Falconet 
Erasistratus and an Assistant , Arabic mini- 
ature, 193 ; 309 

Erasmus of Rotterdam, Manual of the 
Christian Soidier, 39 if 
Erasmus of Rotterdam , sec Holbein 
Erechtheum. sec Athens 
Ernst, Max, 529f; f Copper Plate 1 Zinc 
Plate t Rubber Cloth 1 Calipers 1 Drain- 
pipe Telescope i Piping Man, 794; Swamp 
Angel, 799 

Eskimo masks, Alaska. 30f ; 39. 36 
Etching. 428f, 467. 480 
Etienne Chevalier and St. Stephen, see 
Fouquet 

Europe, a Prophecy, see Blake 
Eutropios , Portrait of, 287 
Eve of St. Nicholas, see Steen 
Ewer, Moaan, 360 

Exekias, Dionysus in a Boat , 80, 125; 129 
Expressionism, 906. 512, 514. 519C $25; 
Abstract Expressionism (''Action Paint- 
ing"), 530f 

Expulsion from Parodist, see Masaccio; 

Michelangelo 
Eyck, see Van Eyck 


Faiyum, 1 54 i Portrait of a Boy , Colorplate 1 1 
Falconet, Etienne Maurice, 449; Peter 
the Great, equestrian monumciu , 872 
Tall of Man, see Michelangelo 
Falling Rocket, see Whistler 
Family of Charles IV, see Goya 
Fan k’uan, 546; Travelers among Moun- 
tains and Streams , *3* 

Fasting Buddha . see Gandh&ra 

Fauves, 9 1 3f, 5 1 9IT 

Feast of Herod, see Donatello 

February, see Limbourg Brothers 

Feeding the Oryxes , see Beni Hasan 

Female Figure, Greek, 83, 85; 123 

Female Head , see Uruk 

Fites galantes, 448 

Ficino, Marsilio, 349, 348, 398 

Fidcnza, Cathedral, 222 

Fi/er, see Manet 

Fischer von Erlach, Johann, 419: St. 

Charles Borromaeus, Vienna, 622 
Flamboyant Gothic, 240 
Flight into Egypt, sec Broederlam; Carracci 
Florence: 268, 274, 285, 305-29; Baptis- 
tery. 219. 246. 305. 3*of; 349, 478, 4*3; 
Cathedra), 245f. 270. 305. 353. 3*9; 3*9. 
390. 391. 472; Campanile. 308; 389; 
Loggia dei Lanzi, 969. 570; Or San 
Michele, 469. 470. 473. 474. 475. Palazzo 
Medici-Riccardi, see Michelozzo; Palaz- 
zo Pitt i, sec Ammanati; Palazzo Rucellai, 
see Alberti; Palazzo Vecchio, 247f. 322; 
394. 514; Pazzi Chapel, see Brunelleschi; 
S. Apollonia, see Castagno; Sta. Croce, 
245f. 319; 3*7. 3**, 4*8, 4*7. 509. S. 
Lorenzo, see Brunelleschi: New Sacristy 
of, Laurcntian Library of, see Michelan- 
gelo; Sta. Maria degli Angeli, see Brunel- 
leschi; Sta. Maria del Carmine, sec Ma- 
saccio; Sta. Maria Novella. see Masaccio; 
S. Marco, see Angelico; S. Spinto, see 
Brunelleschi ; Uftizi, Loggia of, see Vasari 
Flower Still Life, see De Heem 
Flowering Trees, see Mondrian 
Flying Angel, see Master of Fltmalic; Nanni 
di Banco; Stosz 

Fontaine des Innocents, see Goujon 
Fontainebleau, Stucco Decorations, see 
Primal iccio 

Fort on a River , see Van Goyen 
Fortuna Pnmigenia, Sanctuary of, see 
Palestrina 

Fortuna Vinlis, Temple of, see Rome 
Forum, see Rome 

Fossanova, Abbey Church, 245, 319; 389, 
3*6 

Foundry Painter, Lapith and Centaur, 81 ; 

121 

Fouquet, Jean, 300, 394; Etienne Chevalier 
and St. Stephen, 498; Self-Portrait, 499 
Four Apostles, see DUrer 
Four Horsemen of the Apocalypse, see DUrer 
Four Saint s( Quattro Coronati), see Nanni di 
Banco 

Fragonard, Jean-Honor*, 449. 451; 

Bathers , 449. Colorplate 57 
Francesco d'Este, see Van der Weyden 
Francis I, King of France, 382L 394, 402, 
405 

Francis l, portrait of, tee Clouet ; Saltcellar 
of, see Cellini 
Franciscan Order. 245 
Fray Felix Hortensio Palavicmo, see Greco 
Frederick II, German Emperor,. 262 
Freud. Sigmund. 32. 319 
Friedrich, Caspar David, 47of; The 
Wreck of the "Hope* 798 
Front View of a Lion , see Viltard 


Fruit Bowl, Glass, and Apples, see Ctzanne 
Fur Traders on the Missouri, tee Bin gham 
Fuku, John Henry, 467, 480, 509, 526; 

The Nightmare, Turn 
Futurism, 529, 528, 933 

Gabon. Bakota area. Africa, 2$ff; Guardian 
Figure, 27. 28 

Gainsrorouoh, Thomas, 432, 466; Robert 
Andrews and His Wife , 452, Colorplate 
39; Mrs . Siddons, 879 
Galatea, see Raphael 

Gandhlra, 549(7; Fasting Buddha, 84a; 

Seated Buddha , 837 
Ganjin, Portrait of, see Nara 
Garden of Delights, see Bosch 
Garden of Love , see Rubens 
Garnier. Charles, 463. 488; Optra, Pans, 
893; Grand Staircase, 694 
Gates of Hell, see Rodin 
"Gates of Paradise." see Ghiberti 
Gattamelata, nee Donatello 
Gaud!, Antoni, 541, 545; Casa Mil* 
Apartment House, Barcelona. 813, 814 
Gauguin, Paul, 507-14. 52of; Offerings of 
Gratitude, 781; The Vision after the Ser- 
mon (Jacob Wrestling with the Angel . 
Colorplate 69 

Gaulli, Giovanni Battista, 411, Triumph 
of the Name of Jesus, 813 
Gazelle Peninsula, New Britain, 30, Mask . 

34 

Gelrtofn tut Sint Jans, 294. 381, 434. 

Nativity, 494 
Genghis Khan, 1 88 

Gintilf da Fabriano. 282. 323. The Adora- 
tion of the Magi , Colorplate 26, Nativity, 

443 

Geometric Style. 77f. 81 
GtRiCAULT. Theodore, 48ofT. 505; The 
Madman , 719; Mounted Officer of the 
Imperial Guard, 717, The Raft of the 
"Medusa," 718 

Germany, a Winter's Tale, see Grosz 
Gero Crucifix , see Cologne 
Gesu, 11. see Gaulli; Pona. G ; Vignola 
Ghent Altar piece, see Van Eyck, H., J. 
Ghiberti, Lorenzo, 264. 281, 306, 3o8ff. 
314, 325!, 332, 334; The Sacrifice of Isaac, 
419: The Story of Jacob and Esau, from 
"Gates of Paradise," 478 
Ghirlandaio, Domenico, 346L An Old 
Man and His Grandson, 919 
Giacometti, Alberto. 537; The Palace at 4 
A.M., 806 

Giotto, 267ff. 27 if, 274, 279f. 2lUf. 300. 
305. 3 * 3 <f, 327 . 329 . 35 *. 3^0. 400, 485. 
490; Christ Entering Jerusalem, 269, 
Colorplate 22 ; Lamentation, 430; Madon- 
na Enthroned, 431 

Giovanni da Milano, 279; Ptetd, 437 
Giovanni da San Miniato, see Rosaellino, A. 
Girardon, Franqoo, 445; Model for 
Equestrian Statue of Louis XIV, 886 
Giuliano de* Medici, Tomb of. see Michel- 
angelo 

Giza : 39 - 43 . 47 : Great Sphinx, §e; Pyramid 
of Cheften, 48; Pyramid of Cheops, 4*. 
49; Pyramid of Mycertnus, 48; Reserve 
Heads, 93; Statue of Chefren, 91; Statue 
of Mycertnus and His Queen, 52 
Glass of Absinthe, see Degas 
Gloucester. Cathedral. 242L jfta 
Goethe, Johann Wolfgang von, 117. 4 * 4 . 

468; Color Theory, 470 
Gogh, see Van Gogh 
Gonzalez, Julio, 537: Head, 8 87 
Good Gover nm e nt , see Loranastti, A. 
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Gorgon, sec Proto- Attic amphora; Corfu. 
Temple of Artemis 

Gospel Book: of Abbot Wedricus , 227. Col* 
orplaie 20; of Archbishop Ebbo of Reims, 
202f. 226; 316; of Charlemagne, 202f; 
314. from Corbie. 226. 361; of Otto III, 
207. 210. 226. Colorplate 19 
Goujon. Jean. 403; Fontaine des Innocents, 
5BB, 6ee 

Goya. Francisco, 479L 4*9f. 509, 526; 
Bobabthcon ( Los Proverbtos, No. 4;. 716. 
The Family of Charles 1 1 ', 7*5 i The Third 
of May , 1808, Colorplate 61 
Granada. Alhambra. i88f; 299, 300 
Great Horse , sec Duchamp-Villon 
Great Mosque, see Damascus 
Gat co, El (Domenico Theotocopoulos). 
376, 379f. 382. 389. 4*1. 432. 510. The 
Burial of Count Orgaz , 379, Colorplate 
45. 560; Fray Felix Hortensio Paravictno. 
561 

Greece Expiring on the Ruins of Mtssolonghi, 
sec Delacroix 

Gri V 7 .t , Jfan-Baptiste. 471 f. The \ illagc 
Brule. 708 

Gropius, Walter. 543; Bauhaus, Dessau. 

818, 819 

Gros. Antoine-Jian. 473f. 48of, 483, 488. 

Sapoleon at Arcole, 712 
Gross Clinic, see Eakins 
Grosz. GeoRol. 525 ; Germany, a W inter's 
Tale, 786 

GrUnfwald. Matthias (Mathis Gothan 
Nithart), 388-92. henhetm Atiarpiece 
< The Crucifixion, Annunciation, 1 irgm 
and Child with Angels , Resurrection ) . 389. 
Colorplate 46; 579 

Guadalajara. University of, see Orozco 
Guardian Figure, see Gabon 
Guarini. Glaring, 413^ 4i9f, 448. 4S9. 
Chapel of the Holy Shroud, Cathedral. 
Turin. 621; Palazzo Cangnano. Turin, 
620 

Gudea, Ruler of Lagash. 55C with Architec- 
tural Plan , 77 ; Head of, 78 
Gulrcino, 408, Aurora, 605 
Guernica . see Picasso 
Gutenberg. Johann, 301 

Habakkuk , stained-glass window, sec 
Bourges : Cathedral 
Hadrian, Roman Emperor, 147. >49f 
Hagia Sophia, see Istanbul 
Hagia Tnada, 71 f; Cat Stalking a Pheasant. 

mural, 104; Harvester Vase, 105 
Halicarnassus, Mausoleum, 101. 1 1 3#f. 145. 
168; Battle of Greeks and Amazons, 169, 
Mausolus , 17a 
Hatlenkirche , 243, 420 
Hals, Frans, 425, 43*. 433. 481, 490; The 
Jolly Toper , 425, Colorplate 5*; Malle 
Babbe , 632; The Women Regents of the 
Old Men's Home at Haarlem, 633 
Hamilton, Gavin, 464f. 467. 47* 
Hammurabi, Stele of, $6f ; 79 
Hampstead Heath . see Constable 
Harbavilk Triptych, 183; 290 
Hardouin-Mansart, Jules, 443^; 
Church of the Invalides, 663, 664; Ver- 
sailles, Palace, Salon dc la Guerre, 661; 
Garden Front, Me 

Hariri, Moqamat , 193; Drawing from. 3*e 
Harmony in Rad, see Matisse 
Harp, Inlay on the Soundbox of a, see Ur 
Haubon, Wallace K. (and Le Corbusier, 
Oscar Niemeyer, and others). United 
Nations Buildup. New York, 543; 
Harvester Vase, see Hagii Tnada 


Hasan. Sultan. Madrasah and Mausoleum 
of. tee Cairo 

Hatihepsut. funerary Temple of Dctr 
el-fiahan 

Head, see Gon/aks 

Head of an Akkadian Ruler, see Nineveh 
Head of Christ, see Rouault 
Heda, WitifM Cl Aiaz . 4 iof . Still l Or 444 
Hegew. Grave S.sir <*t. togf 1 « ) 145 
"Hellenistic.” 1 1 \. 41c 
Hell Scroll : Jtgoku Saiht . *48 ( olorptstr 
79 

Henry II, King of France. 4^2f 
Henry 11 and Catherine de* Medio 1 omf> 
of, see Pi Ion. Primatkxio 
Henr> Ml Chapel ol. Westminster Abbey, 
ser L ondon 

Hew> 1 7//, %ec Holbein 
Henry of Saxony, the l.ion. see Rrun*»»ck 
"Hera, " from Samos. Htf, 88. 11A 
HtRAUiiiiAV Apollo M l ver coin frtMtiCata- 
na. 1 22. 186 
Herakles, %c»* Acgina 

Htrakles Strangling the German turn, see 
Psiax 

I Icrculancum 1 **•, 1 xof, 1 y *. 4x9 . Hercules 
anil Telephuy 149. Peaches anJGia%\ Jar , 

M7 

Her < ults and An, or us, sec Pollaiuolo 
Hercules anil telrphus, set Herculaneum 
Hermes, see Praxiteles 
Hesy-ra. Portrait Panel of, see Saggar a 
Hiernkonpolis. W Men. Boats, and Am- 
nulls. 40. see Sarnu-r Palette 0/ 
Hildesheim Cathedral, Hum/e !><>i»rs of 
Bcmward. 2o6f. : 2 o. 224. 2 j8 . 332, St 
Michael’s. 20hf. 20gf. 3U. 33 * 

HllliARD, Nicer has, *94. *99. Yount Man 
Amon# Roses , 591 
Hitler. Adolf. 319. 344 
Him tcv s 7 f. 74. 86 

Hogarth, W 11 1 1 am, 4*1. 47*. The Org »•, 
Scene III from The Rake's Progress , 47a 
Hoi bi in Hans, thi Yo< ngir. *94. *99, 
Erasmus of Rotterdam . 589, Henry I HI . 
*94. Colorplate 47 

Holy family, sec Master of the Hauabuch 
Holy Shroud. C hapel of the. see Guarini 
Holy Trinity with the 1 irgm and St, John , me 
Masaccio 

Homer. 67, 73. 77 . 92 

Homer. Winsiow, yoo, The Mtrming Bell, 
747 

Horeniheb. 1 omb of. tec Saqqara 

Hurnblower, see Benin 

Horseman from the Parthenon, see Athens 

H ones Loukas. Monastery of. see Phocts 

H6tcl dc Soubisc, see Boflrmnd 

Hdtels. 448 

Houixin. Jean Antthm. 4»6f. Voltaire. 

7 28. George W ashington, 714 
Hours of Jeanne d’Evreux, sec Pucelk 
House Cleaning at the End of the Year, see 
Utamaro 

House of Diana, see Ostia 
House of Jacques Cocur. tee Bourpes 
House of the Stiver Weddmg, sec Pompeii 
House of the Vettu, see Pompeii 
Houses of Parliament. London, see Pugin 
and Barry 

Howe, George, and William E Uscajx. 
Philadelphia Savings Fuad Society Build- 
ing. 544; 823 

Hunting and Threshing Seem, tee Ch’kng-tu 
Hyksos. 45. 5*. 74 

fond the Village, me Chagall 
Ice Age. 18, 21 


ken, 1 tTf . 187, atg 

koMKluiK Controversy. 174. i?6f. 189c 
Irnua. tee Athens hutknun 
Idol. see Amorgus 

Ik. Nigeria. 19. Male Portrait Head, 89 
iMMoitr, 18, 48 

Impatto. 289. uj. 4U 
Incas, m, see Otkntuvtambo 
Incense Burner see Khurasan 
Inures, Juv-Auuun* Domuqui, 473L 
4 «iL 487. 489. 494. 505. 5*o. 32*. lamiM 
Rerun. 7*3. 7*4. Ikkitagwr. 474- Color* 
plate to 
Insula. 1 *7 

Interior of M 1 Si mho. ms Courbet 
"Inter national Styk* (xxhs. Ik 
fTKHkm. A43 
Inn ,< gme. see Enaor 

Invaltdas, Church of the, see Hardoutn* 
Mansart 

Iona order 90. 100, 138. see Capital 
Iran, see fame 

Isenhetm Altarpme, me Orunewatd 
Ithiar Ciate. see Habykxn 
luixmusoE Mititu, 171 .see Hagia Sophia 
Ulam. 1841 

Istanbul (tee also Byzantium. Cons* anti 
nopki Hagia Sophia. i?if, 176. 189. 
172. 173. *74- *75. *76, C otorplalt »j, 
karive C arnn (Otufch of the Saviour in 
Choral, 1 ?6f Ik. Mosque of Ahmed I. 
3M 3H. *k 

Italian Mountain*, sec l Hirer 

//‘* Safe To Release This One \ see Daumier 

Jot oh ami /jmm, tee Ghiberii 
Jacob Blessing the .Wt of Joseph, sec Ram* 
brandi 

Jacob to resiling with the Angel, see Gauguin ; 

I tenna Genesis 

Jaguar devouring a Hare, see Baryc 
Jeanne dT vreux, Hours of. sac Puoalk 
Jrmtaim, 1 nomas, 460C Mont leal lo, 
Oiarkittasvilk. Virginia. 4*4 
Jericho, excavations, 22 23. 29. 33. 4); 
Neolithic Plasierod Skull, 19; NnoUthtc 
Wall and Tower, m 
Jewish Graveyard, ms Ruud— I 
Jtgoku SOshi, see Hell Scroll 
Jolty Toper, mt Hals 

Jones. Inkxi. 45of; Whitehall Palace. 

Banqueting Mouse. London, #74 
Joseph the Carpenter . see La Tout 
Joy of Life, see Mai me 
Judgment of Pan*, mt Cranach; Raimondi 
Julius II. Pope. 354, 370. Tomb of. saa Mi* 
chelangelo 

Junius Bassus, Sarcophagus of. 167. *75; 
*43. *44 

Jupiter and la, ate Correggio 
Justinian. 137L *68-72, 174L *77. *95. *9*. 
and Attendants , mosaic, saa Ravenna 

Kanarsaal, Wurzburg, see Neumann; 
Tiepolo 

kAMPfNSKY, Wawly. 5*9ff, 5*5« 5)6; 
Sketch / for m Composition Vtl” 520, 
Colorplate 74 

Katholikon, Hosios unakas, tea Pbock 
ICtMt, William, and Loan BuauNaroN. 

454 . 459 ; Chkwick House. 4Bi 
Klmum-hocap, Tomb of, M Beni Hasan 
Khorsabad. saa Dur Shamikin 
Khurasan. Inoensa Burner from, I9*f; J *7 
King David, ms AnKokmi 
Kmoeeni, Ernst Ludwig, 514; Street . 773 
Kiss, sea Brancusi; Rodin 
Kiss of Judas, sagNaumburg Mnatar 
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Kitchen Stilt Life , ace Chardin 
Klee, Paul, 527L Park near L f ucerne). 
528, Colorplate 77, Twittering Machine , 

791 

Klosterncuburg Abbey, altar plaque, 228, 

365 

Kneeling Bov , see Minne 
Kneeling Woman, see Baluba area 
Knight, Death , am/ />rW/, see DUrer 
Knossos, Palace of Minos, 69! , 97, 9S. 100 
Knuckle-Bone Players, sec Alexandra* 
Kokoschka. Oskar, m 4. $iq, Self-Portrait, 
775 

Koran. 185, 189 

Korc. 81 -86, 123, 128, 129; ( olorplatc 6 
Kouros. 83(7. 90. I02ff, 124. 125. I5X 154 
k niton Bov (Standing Youth), I02ff, 153 
Knows, Kouros from Anuvysos, 84f; 125 
Kuyunjik, sec Nineveh 
Kyoto, Kosan-jt. see Animal Scroll 

Labors of the Months, sec Amiens 
Labroustf. Hinri, 464. 539; Bibliothdquc 
Stc-Gencvi&vc, Pans, 695 
Lake Shore Apartment Houses, Chicago. 

see Mies van der Rohe 
La Magdeleinc cave, 21 ; 14, 17 
Lamentation, see Giotto; Niccolb del V Area 
Landscape, see Cozens; with the Burial of 
Phocion , sec Poussin, with the Chdteau of 
Steen, see Rubens; with the Plight into 
Egypt, see Carracci ; with a Hermit- Priest, 
Northern Sung Dynasty. 546; 829 
Landmans. Kari . 461 . Brandenburg Gate, 
Berlin, 685 

iMocoon Group, see Agesander 
lopith and Centaur, sec Foundry Painter 
Luscuux, cave of. Dordogne, 19ft; 12. 13 
Last Judgment, sec Autun. Maitum; Mi- 
chelangelo, Van Fyck 
Last Supper, see Castagno; Leonardo. 
Noldc; Tintoretto 

La Tour, Georges di, 434; Joseph the 
Carpenter, 691 

Latrobe. Bfnjamin. 461 f; Catholic Cathe- 
dral. Baltimore, 689. 690. 691 
Laurent ian Library. Florence, see Michel- 
angelo 

Lautrec, see Toulouse-Lautrec 
Lebrun, Charles, 442L 44 5f, 448. 452. 
472; Versailles. Palace, Salon de la 
Guerre, 662 

Lebrun, Charles, tee Coysevox 
Le Corbusier, 543(7; Notre-Dame-du- 
Haut, Ronchamp. 826. 827. 828; Savoye 
House. Poissy-sur-Scine, 821, 822; Unit* 
d'Habitation Apartment House. Marseil- 
les, 825; United Nations Buildings, New 
York, 820 

L6oer, Fernand. 525. 543; The Cm, 787 
Lehmbruck, Wilhelm 511; Standing 
Youth, 769 

Le Nain. Louis, 434, 449. 484, 489. 507; 
Peasant Family, 652 

Leningrad, Equestrian Monument of Peter 
the Great, see Falconet 
Le NAtre, Ani>r£, 444, 454. Versailles, 

Park, 661 

Leo X, Pope, see Medici family 
Leonardo da Vinci, 340, 348-52, 357L 
3*9f, 376. 380. 382. 390, 421, 441/468, 
480. 529f. 547: Adoration of the Magi, 
522; Battle of Anghiart, Rubens' copy of 
cartoon for, 925; Embryo in the Womb, 
527; Last Supper . 524; Mona Usa ; 526; 
Project for a Church , 928; The Virgin of 
the Rocks, 923 

Leptis Magna, Basilica, 136, 159; 214. 213 


Lestaze, William E., and George Howe, 
Philadelphia Savings Fund Society Build- 
ing. 544:823 

Lesc ot, Pierre, 4027 419; Square Court of 
the Louvre. 998 

Les Fyzies, Dordogne, Bison, 21 . 17 
Lestrigomam Hurling Rocks at the Fleet of 
Odysseus (Odyssey Landscapes), 152, 
530, Colorplate 9 
letter. The, see Vermeer 
Le Vau, Louis. 442(7; Versailles, Palace, 660 
Li*gc, St -Barth*lemy, font, see Renter 
Lightning Snake, Wolf, and Thunder Bird on 
Killer Whale, sec Nootka Indians 
Limbourg Brothers, 240, 28 if. 289, 399L 
485; l^es Iris Riches Heures du Due de 
Berry, Colorplate 25; 441, 442 
Lindau Gospels, 204f. 207. Colorplate 18 
Lindisfarne Gospels, 197, 227; 319, 316 
Linear B script, 67, 74 
Lion Attacking a Horse , see Stubbs 
Lion Capital, erected by King Asoka, 549; 
836 

Lion Gate, see BogazkOy; Mycenae 
Lion Monument, see Brunswick 
Lippi, Fra Filippo, 325L 342, 344; Madonna 
Enthroned, 496 
Lithography, 483 
Livia. Villa of. see Primaporta 
Lobster Trap and Fish Tail, see Calder 
London Chiswick House, sec Burlington 
und Kent; Home House, see Adam; 
Houses of Parliament, sec Barry and 
Pugin; St. Paul’s Cathedral, see Wren, 
Westminster Abbey. Chapel of Henry 
Vll. 243; 383, Whitehall Palace, Ban- 
queting House, sec Jones 
LoRFNzmr, Ambrogio, 273f. 280, 547, 
Good Government , 433, 434 
Lorlnzftti, Piftko, 273. 280; The Birth of 
the Virgin, 432 

Lorenzo the Magnificent, see Medici family 
Lost -wax process (circ-perdue). 29 
Lbtschcntul. Switzerland. Mask from Kip- 
pel. 32 

Louis VI. King of Frunce, 229f 

Louis IX, King of France, Psalter of, 266f; 

425 

Louis XIV, King of France, 405, 434. 442- 
45. 447f 

Louis XIV, Equestrian Statue, see Bernini; 
Curardon 

“Louis XV, Style of," 448 
Louvre, see Pans 
Lik a della Robbia, see Robbia 
Luncheon on the Grass, see Manet ; Picasso 
Lunstan, 63, 65f, 195; Pole Top Ornament, 
88 

Luther, Martin, 390(7 

Luxor. Temple of Amcn-Mut-Khonsu, 47L 
52, 60. 61 

Lysicrates, Monument of. see Athens 
Lysimachus, silver coin issued by, 187 
Lysippus, 1 1 8, 1 30 ; Apoxyomenos ( Scraper), 

175 

Maderno, Carlo. 409. 4 < 3. 444; St. Peter's, 
Rome; facade. 607; nave, 808 
Madman, see Gtncault 
Madonna, Su. Francesca Romani, Rome, 
177; 287; and Angels, sec Robbia; and 
Child with Saints, see Bellini; Titian; 
Veneziano; del Granduca, see Raphael; 
Enthroned ; Byzantine, 178; 289; see also 
Cimabue; Duccio; Giotto; Lippi; Ma- 
saccio; with Members of the Pesaro 
Family , see Titian; with the Long Heck , 
see Parmigianino 


Madrasah of Sultan Hasan, sec Cairo 
Maestd Altar, sec Duccio 
Magda lenia ns. 18, 20 
Maids of Honor , tee VcUzquc? 

Maillol, Aristide, 510L 531; Seated 
Woman ( Midi ter ranee } , 786 
Maisons-Lafitte, ChAteau. sec Mansart 
Maitani, Lorenzo, 246, 263; Orvieto Ca- 
thedral, 392 ; The Last Judgment. 418 
Malatesta, Sigismondo. 32Qf 
Male Figure Surmounted bv a Bird, sec 
Sepik River 
Malle Babbe, see Hals 
Manft. Fdouard, 14L 490(7. 499(7, 5037, 
548 ; Bar at the Folies- Berg ire, 738 , Filer, 
49>; Colorplate 64; Luncheon on the 
Grass, 1 5, 490. 492, 503 ; 7. sketches after, 
by Picasso. 10 

Manet , Edouard, Portrait of, see Degas 
Man Drawing a Sword, see Barlach 
Man in a Red Turban, see Van Fyck. J. 
Mansart. Francois, 441 f, 443. Chateau 
Maisons-Lafitte. 658 

Mantegna. Andrea, 14L 342(7, 390. 

Battle of Sea Gods. 6 . St James Led to Hi \ 
Execution . 316, 317, St. Selwstian. 34 \ 
Colorplate 34 

Mantua, S Andrea, see Alberti 
Man with the Broken Hose, see Rodin 
Man with the Glove, sec Titian 
Marat. The Death of, see Dav id, J L 
Marcus Aurelius, Equestrian Statue . Rome. 

1 47f. 313. 3(»2. 445. 237 
Mane de' Medici, see Medici family 
Marie de' Medici, Queen of France, Landing 
in Marseilles, sec Rubens 
Market Gate, see Miletus 
Marseillaise. La, sec Rude 
Marseilles, Unit* d'Habitation Apartment 
House, sec Le Corbusier 
Marshall Field Wholesale Store, Chicago, 
see Richardson 

Martini. Simone. 273. 280, 285. The Road 
to Calvary, 273, Colorplate 23 
Martini, Simonf, Follower oi, 280. 

Scenes of Country Life. 439 
Marx, Karl, 489 
Mary Magdaicn, see Donatello 
Masaccio, 322(7. 326, 340, 342. 344. 349. 
358, 360. 370. 379. 392, 505. 523: Expul- 
sion from Paradise. 494; Holy Trinity with 
the Virgin and St. John , 492; Madonna 
Enthroned. 495: Tribute Money, 493 
Masegne, Jacobello and Pierpaolo. 264; 
Apostles, 418 

Mask : see Bamendaarea . Brakcbill Mound , 
Eskimo; Gazelle Peninsula; Ldtschcntal 
Massacre of Chios, see Delacroix 
Mastabas, 38; 44, 46 

Master Honors of Paris, 267. 279; David 
and Goliath , from Prayer Book of Philip 
the Fair, 423 

Master of FlAmallf (Robert C ampin?). 
286(7, 292. 299(7. 305f. 32.37. 388. 399; 
M erode Altar piece, Colorplate 28; 444; 
Flying Angel, 461 

Master of the Hausbuch, 304; Holy 
Family, 468 

Mathurft, 551 ; Standing Buddha, 838 
Matisse, Henri, 513. 5217, 514, 53* : Har- 
mony in Red( Red Room), 513, Colorplate 
72; The Joy of Life, 779 
Mausolus , see Halicarnassus 
Meat Stall . see Aertsen 
Medici family, 314* 322, 344. 350* 405; 
Catherine de* Medici. 404; 6ei; Ckment 
Vll, Pope. 361 ; Cosimo 1, 375; Eleonora 
of Toledo with Her Son Giovanni de * 
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Media, sec Bronzino; Giulia no the 
Elder, 361 ; Giuliano the Younger. Tomb 
of. sec Michelangelo; Leo X. Pope. 161. 

no. with Ht\ Nephews . see Raphael; 

Lorenzo the Magnificent, *44. 161. 

Lorcn/o the Y ounger. 361, Marie dc' 
Medici, Queen of France. 42 1 ; Landing in 
Marseille «, see Rubens 

Mediter ranee, see Maillol 
Megaron. see Knossos; Mycenae 
Mclk. Austria. Monastery of. see Prand- 
taucr 

Menander, Portrait of, Pompeii. 202. 325 
Men. Boats , and Animals, sec Hierakonpolis 
Minos. Anton Raffael. 4b4f. 471. 479 
Menule Altarptece, see Master of Flemalk 
Metope, 87L 91 ; 13* 

Michael, Archangel . leaf of a diptych, i(>8, 
22 1 . 226 

MlC Htl ANtiRO. lof. 120, 311. 322. 347 f. 
1S7IT, 361 66, 36<jf. 374. 376, 380. 38 :ff, 
386 tf. 403. 406f. 409. 41 3 . 421. 427, 444 
463, 4f»7. 480, S02; Campidoglio. Rome. 
544. Conservators' Palace, 545. Senators* 
Palace. 344. Ceiling Fresco. Sisnnc Cha- 
pel. 538, The C reation of Adam. 539, 
Da l td, 534; The Fall of Man and Impul- 
sion from the Gat den of f. den, Colorplatc 
38 l ast Judgment, 538. 540. Laurent ian 
library. More nee, 542. 543. Windows. 
Palazzo Mcdici-Riccardi, 491 . Moses, 
535; New Sacristy. 361 ; Piera Rondamm, 
548. "The Dung Slave," 536; "The Rebel- 
lious Slave," 537, St Matthew, 2. 3. Si 
Pctci’s. Rome. 546. 547. Tomb of (hu- 
liano dc* Medici, Florence, 541 . I omh of 
Pope Julius II. Rome, 359 f 
Mk hi to/ 7 (>. 322, Palazzo Mcdtu-Riccar- 
di, Florence, 491 
Middle Kingdom, bgypt, 4xff 
Mir., Jan. and Andri a Sacou. Urban i III 
I / siting II Gesu, 386. 578 
Mirs van utR Rohi . Ludwig, 544. Lake 
Shore Drive Apartment Houses, Chicago. 
824 

Mihrab. i86f 

Milan. Cathedral. 247; 393. S Ambrogio, 
2i3f, 343. 344; Sta Maria dellc Grazic. 
Last Supper, see Leonardo 
Miletus. Market Gate. 138, is 1.218 
Mm ft, Francois, 485, 489, X07, The 
Sower, 726 

Milo of Crotona, see Puget 
Milton, John, 12 

Minnf, GfcoRGt. 511. Kneeling Boy, 768 
Minoan Art, 69-72 
Minos. Palace of, sec Knossos 
Minotaur. 70. 72 

Mir6, Joan, 530L 537; Composition , 797 
Mirror, Etruscan. 127. 198 
Mission of the Apostles, sec Vczelay 
Mithras. Sanctuary of. London. 131 
Mnesicles. Propylaea. Athens. 99b 461. 

146. 147 

Mobiles, 537 

Mochica, Portrait Jar. 553; 841 
Mohammed, 184b 189, 193L 548. A si muon 

of, 312 

Mohammed II, Sultan. 194 
Mohcnjo-Daro. 548 
Mousac. St. -Pierre, 21 if, 214; 35 ** 352 
Mona Lisa , see Leonardo da Vinci 
Monastery: see Daphne. Melk. Phocis, St. 
Gall. St.-Riquier 

Mondrian. Piet. 525L 533, 54 2 * 544 . 
Composition with Red, Blue, and Yellow, 
52 3f. Colorplatc 7 *: Flowering Trees, 


Monm. ft ai. ’I*. 492-95 499ff. 50? im . 
presston Sunrise. 4 92. The Riser 492 (. 

C olorplatc 6s . M a ter / dies. 744 

Mont Sainte-l moire Seen from Bthemus 
Quarrs . see C czannc 

Months Calendar of sec l tmbourg 
Brothers. Bruegel . Ljihorv of. see Amicnv 
Puce Ik 

Mom ice Ho. ter Jefferson 
Moori. Hinrv M2. S4» \4A An kt < um 
bent Figure, 8ei 7 st* forms. Bee 
Moorish Sivk, ih'* 

Morning Bell, *cc Home? trislow 
Moscow. 137 St Basil. 17 if. ill 
Mo%e\. see Michelangelo 
Moses Hell see Mulct 
Mother ana i hild, see IVasso 
Mo.dn dc la Gaieth . see Re non 
Moulin Rouge. At the sec 1 ou louse -l .a uirn 
Mountul Offuer of the Imperial ( ,uard . vr*“ 
Ocricault 

Mshaiia Pulaccat. 1 He*. 1 KH 190. 193 
Ml nc m. I O' \RI*. xog <11 >u < ic Die 
Si ream. 784 

Mutawukki! Mmquc ol. ter Samarra 
Mycenae. 'iff. 1 < iaic. 74. Knf 9;. 1 m 

111. Megaron M.g:, 112. ’ Itrasuiv of 
Af reus.** ft! 123. 106.107 
M veer 1 nus *»ce(. ( /«i 

Mvron. iov D>\i ohtdus i thu us 1 hr owe * . 

159 

Mvstet 1 and Mr lam ho h of a Street, tec 
C hr ico 

\ahush the Ammonite horatrnmg iht Jem 
at Jabesh, see Psaitet of Si l outs 
Naksh-i-Rusiam. Shapur / Triumphing ote* 
Phiitppus the Arab ami \ air nan '7 94 
Nann' im Hanoi. 3oM . living Angrl 47 j. 

lour Saints Quatlro ( oronati , 469 470 
Napoleon I. 47 1, 4791. 4H7 
\apoleon at Ar ( ole, sec (m« 

Nara. 1 iVihOdai-ji. Portrait of (•anjm, xxi 

841 

Karam-Stn, in ton Stele of as. X 7, M , ft* 
Narmcr, king of Egypt. Palette of, 36ft 40. 

41 42 

Nurthcx. 160. 170, 172. 198. 32 > 

Nash. John. 461. Fhc Royal Pavilum. 
Brighton. 688 

Nativit 1. see (jeertgen. (icntilc da I ahria- 
no. Pisano. ( 1 Pisano, N . \ under Goes 
NaI MBDRi. MaMIR, 25 4. 2S9f 292. ( raci- 
fix ion, 405. IX k chard and Lta. 407. A in 
of Judas, 406 

Naxos, silver coin from. 122; 183 
Neandria. Aeolian C apiial. 148 
Neolithic art. 22ff. 27 lift. 37. 41 . <0, 69, 
4 M 

Nh mann, Bai thasar 420 Episcopal 
Palace. Wurzburg. 420 Colorplatc x8 
New Kingdom. Egypt. ftil 
Sew Method . see < ozens 
New York C ity. I nited Nations Buildings 
(Wallace K Harrison Lc ( or busier 
Oscar Niemeyer. and others!. 543 
Newton, Sir Isaac. 4<f 
,\ev. Martha!. Monument to, tec Rude 
Ni rand wu' Aria, 340. A 33 . The 
Lamentation, 513 

Niovx as ot Vi rim. n. 228, 2XQ(. *6x, The 
( rotting of the Red Sea Jgg 
NtEMtvfR. O* AR. sec New York City 
Nightmare, tec Fusel 1 
Night Watch, tec Rembrandt 
Nike, tee Athens, Temple of Athena Nike. 
Samothracc 

Nlmea, Pont du Card. 1 33, m 4 


Ntmiud Palace, Ashmsm&pai // Kdhug 
Ijorns tn, 84 

Sow Drug on Setoff, MrtYm Jung 
rysi, me fishes 

Nineveh < kuvun|ik ). Mf.Ni Head of am 4 i- 
kudus* Ruler, o , 79, Palace of Athurba- 
mpal M . Smk of the t in of Humana At 
Asht* bampul, ft: . 83 ;>»#nr /awru. hi. 

>5 

N.v tueme tm Btmk and Gold the falling 
Rocket, tee W bullet 
Nofretoic Queen of Egypt. 4* 84 
N«*m, I . AI4 /aio Suppe*. 774 
Noofka Indians, pamimgs bs iit.jl 
Notre I me sac Pant du Maut m U 
C orbusicf , U-lifs; sdc see hMUon 
\idi M tom m la Magdckme C avt Panne. 

21 14 

Nuremberg Si tiMeriz, Annum tat tom, see 
Slow. Si Sebald. 24 tf 410. 384 

(Kioptti iusr, Palaikastro 71. 77, 193 
Odalisque, sec Detail oix Ingres 
( i*k> id Mri; 198 

< Klvssrv I andscapes. 1x2. a 10, C olorplatc v 
( Offerings of (tratitmle, tec isauguin 

< Ik! Guitar t %i sec Pwasssr 
Old k mg see Rouault 

Old kmgdiMTi. I gvpt, 14 44 
OM Man ami Hn (oamft an. sac Ghirlandaio 
ifM Testament Trtnit 1. sot Rublev 
Ollaniavtambo. Peru Irwa Masonry, 50. 
849 

Olmcx. see l 'xpanapart 
Olympus, i 39 . temple of /rus. 104 . Igh, 
*57 

One, sor Pollock 
f>pera, Pans, see Ciarnier 
Ot San Michck. sec I hucrKr 
Org\. from Rake's Progress, sec liogarih 
'Oncnfah/ing Sisk ’ 78 Hof 
Or«i/cxi, Jmsi < itsiiNii xao hrtlms, 777 
Orvicto t athedtal facade see Malt am, 8 
Hri/10 Chapel, sec Signorelli 
Oscberg Ship- Burial. Animal Head from. 
i 95 f. 3*4 

fHtia 1 17. Insula of the House of Diana, 
117 

Or o I , ( rerman Emperor, 20Xf aoH.CHtn II. 

1 remwn Emperor , *r>xf Olio III . German 
1 mperor , jots, sec (io$pel Rr*d 
Ottoman Art. 204 07 

( Hfordshire Dorchester Abbey , I omh of a 
Kmgbi. 4*4. Blenheim Palace, tec Van- 

nr ugh 

pAf ifCR . MiiTiAii, vxdl, 388, Cirronmlkm 
of the l ogin 463. St Augustine and St, 
(tregors 464 

Padua Arena (Vs pel, see Gtufto. Oturclt 
of the Iremtuui. sec Mantegna. Piazza 
del Santo, (taiiamrlaia, tee Donatello 
Paestum 92. 95f 460. "Basilica. ** 95, 97; 

1 J9. 14a. Temple of Poseidon. **98. 139. 

» 4 *. * 4 * 

Palace (Palazzo) Alhambra, see Granada: 
Blenheim, see Vanbrugh. U* d*Oro, see 
VenKe , ( arignano. see Guarmi ; of Char- 
lemagne. sec Aachen. Conservators' 
(Rome), see Michelangelo, of Danus I. 
sec Pencpolit, of fhocletian. sac Spilt; 
hptscofMil (Wbrzburgi. sae Neumann. 
Tiepolo, Earnest, see Mich elan g el o; 
Louvre see Paris. Lescot. PurrauH, 
Luxembourg (ParM). sea Rubens; Medio- 
Riccardi. see Michelozzo; Mmoa. sec 
Knots os. M shall a 4* . PRti f tee Am* 
manati. Pubblieo. see Siena ; Rueellai, tag 
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Alberti, of Sargon II, ice Dur Sharrukin, 
Senators’ (Rome), see Michelangelo, of 
Shapur I, see Ctesiphon. Ifffizi, see Vasa- 
ri; Vatican, sec Raphael, Vecchio, see 
Florence. Versailles, sec Hardouin- 
Mansart, Lebrun, Lc Vau, Whitehall, see 
Jones 

Palme at 4 AM. , The, tec Giacometti 
Paleolithic art, 18, 2 iff, 31, 33. 68 
Palest rina ( Praenestei. Sanctuary of Fortuna 
Primigcma, n2f. 413. 202, 203, 204 
Palette of King Namier, sec Narmer 
Pauadio. Anuria, 384 87. 441. 450, 454. 
4<k ; S. Giorgio Maggiorc, Venice, 574, 
575: Villa Rotonda, Vicenza, 573 
Pannini. Giovanni Paoio, Interior of the 
Pantheon , 135. 211 
Pantheon, sec Rome 
Pantheon, Paris, see Soufflot 
Papigno , see Corot 
Parade, Im (Side Show), see Seurat 
Paravirtno, Fray Felix Hortensto, sec Greco 
Paris: Abbey Church of St. -Denis, 229ft, 
245. 248, 264; 367, 368, 601, 602; Biblio- 
thtquc St e-GencviCve, sec Labroustc; 
Fontaine des Innocents, see Goujon; 
Church of the lnval.de*. sec Hardouin- 
Mansart , The Louvre, 240L 282. 402 ; Co- 
lorplate 25. sec Lescot. Perrault: Luxem- 
bourg Palace, sec Rubens; Notrc-Dame, 

2 30. 2 3 3 f ; 389, 370, 371 . 37*. 402 ; Opera, 
see Gamier, The Pantheon, sec Soufflot; 
Hdtcl de Soubisc, sec Boffrand, lirgin of 
Pans, 252I'. 402 
Parts Psalter, 175. 183, 283 
Park near Urn erne), see Klee 
Parma. Cathedral, dome, sec Correggio 
Parmigianino, 375L 381, 383, 474; The 
Madonna with the Long Neck, Colorplatc 
43; Self-Portrait, 375; 557 
Parthenon, sec Athens 
Parting of Lot and Abraham, mosaic. Sla. 

Maria Maggiorc, Rome, ih4f, 260 
Pastel. 494 

Pastoral, sec Claude Lorraine 
Paul III, Pope. 362 

Paul III and His Grandsons, see Titian 
Pauline Borghe.se as I'enus, sec ( a nova 
Pazzi Chapel, sec Brunelleschi 
Peaches and Glass Jar , sec Herculaneum 
Peasant Family, see Lc Nain 
Peasant Wedding, see Bruegel 
Pediment, 8nf, 89, yif, 330, 385ft 
Peleus and Thetis , see Aurora Fainter 
Peloponnesian War, 76, y8ff. toy, 1 1 3 
Peparethus, silver com from, 1 22 ; 184 
Perfume Vase. Proto-Corinthian, 78; 118 
Pergamum, 120, 142. 151; Altar of Zeus, 
101, ny. 143; 178. 179; Athena and 
Alcyoneus, 1 ly; 180; Dying Gaul, 1 17; 177 
Pericles. y8f, 108. 434 
Peristyle. 91. 131 ; 137 
Perpendicular Gothic, 243. 449 
Pprraiut, Claude, 442. 450. 4^3; East 
Front of the Louvre, Paris. 659 
Persepolis. 64ft ; Audience Hall of Darius 1. 
65 ; 90; Bull Capital. 66; 91 ; T reasury, 64 ; 
92 

Persian Art; ancient, 62-66; medieval, 
184ft. I90f. I93f. 548 
Persian wars. 79f. 98 

Perspective , Demonstration of, see Purer 
Perugia, Porta Augusta. 129; 199 
Peruoino, Pietro, 347. 370; The Delivery of 
the Keys , $29 

Peter the Greats Equestrian Monument of, 
see Falconet 
Petrarch. 283ft. 305 


Fb'vsNfR, Antoine. 533f; Torso, 8e$ 
Phaisios, 6y 

Phidias, io8ff, 130, 348. 374. 5 10 
Philadelphia Savings Fund Society Building, 
sec Howe and Lcscaze 
Philip the Fair, Prayer Book of, see Master 
Honor* 

Philip the Bold. Duke of Burgundy, 260 
Phihppus the Arab, 66, 148, 1 54; 94, 238 
Phocis. Monastery of FJosios Loukas. 

172L Churches of, 277, Katholikon. 278 
Phoenician alphabet, 77 
Photography, 392, 474. 486, 492. 494 
Pic asm 1. Pablo, y -13, i^f, 492, 5oyff, 521 
24. 530, 534. 537 ; BulTs Head, I. Its 
Demoiselles d' Avignon, 778: Guernica, 
784 . Luncheon on the Grass (sketches after 
Manet), 10. Mother and Child . 783; The 
Old Guitarist, 765. Still Life with Chair 
Caning , 780. Three Dancers, 524, Color- 
plate 75; Three Musidans, 782; Ambroise 
bollard, 779 

Piero on 1 a Francesca, 327L 347, 370, 
392, 505; Discovers and Proving of the 
True Cross, Colorplatc 32; 498 
Pinto Di Cosimo, 345f; Discovery of Honey , 
Colorplatc 37 
Picti. 259. 524 

Pietd, from Avignon. 300; 460; 14th cen- 
tury, 259L 293, 31 3; 408. see also Giovan- 
ni da Milano; Michelangelo 
Pig-Snouted Ethiopians, see V*zelay 
Pilgrimage to Cvthera, see Watteau 
Pilon, GtRMAiN. 403 f; Gisants. Tomb of 
Henry II and Catherine dc’ Medici, St.- 
Dcms, 601, 602 

Piomho, Slbastiano dk, Christ in Limbo. 
755 

Piranlsi, Giovanni Battista, Interior of 
St. Paul Outside the Walls, 253 
Pisa. 208: Baptistery, 349. Marble Pulpit 
from, sec Pisano. N.; Camposanio. 274. 
frescoes, sec Trami, Cathedral. 21 6f. 246. 
347.348; Marble Pulpit from, see Pisano, 
G.: Leaning Tower. 216; 347 
Pisano, Giovanni. 262ff, 268. 272 . Madonna, 
414. 415; Natmtv, Marble Pulpit, Ca- 
thedral, Pisa, 413 

Pisano, Nicola, 262. 264. 272. 306; Nativity, 
Marble Pulpit. Baptistery. Pisa, 411, 412 
Plan of a Monastery, sec St. Gall 
Plataea. 79 

Plato, 9. 34. 305. 345. 348. 370, 446. 5U. 520 
Pliny. 142. 151, 154 

Plotinus, 1 48f. 345; Portrait Head, 148L 
169, 520; 239 
Pointillism, see Seurat 
Poissy-sur-Scine, Savoye House, see Le 
Corbusier 

Poitiers, Notre-Damc-la-Grandc, 21 1 33® 
Polish Bider, sec Rembrandt 
Pollaiuolo, Antonio del, 339L 343ff. 347; 
Battle of Ten Naked Men, 512; Hercules 
anti Antaeus, 511 

Pollock, Jackson, 530L One, 798; Color- 
plate 78 

Polyclitus, 103ft. 118; Doryphoeus ( Spear 
Bearer), 154 

Polydorus of Rhodes, see Agesander 
Pompeii. 137. 154. 202. 459f. 464: House of 
the Silver Wedding. 128, 137. 150; 216; 
House of the Vettii, Ixion Room. 151. 
153; 245; Villa of the Mysteries, 1 53F: 
259; Colorplate 10 
Pont du Gard. see Nlmes 
Pontormo, 374L 380, 382 ; Study of a Young 
Girl ' ss* 

Pope Leo X with His Nephews , see Raphael 


Porta Augusta, see Perugia 
Porta. Giacomo della. 386; Dome of St 
Peter’s. Rome. 546; II Gesii, Rome. 577 
Port man Altarpierr , see Van der Goes 
Portrait : of a Boy (Etruscan). 1 27; 197; of a 
Boy, see Faiyum; of Charles / Hunting, 
sec Van Dyck, of Eutroptus, 297; of Gan- 
Jin, sec Nara; Head, see Delos. Plotinus. 
of Hesy-ra, sec Saqqara . Jar, see Mochi- 
ca; of a Lady (Roman), i46f; 234, of a 
Man (Roman). 154; 251. of Menander , 
325. of a Physician (c. 1 1601. 27?f ; 364; of 
a Roman (Republican), uof, 222, of a 
Roman (3rd cent, a d i. 306. 471, of 
Seuistns HI, 45, 57 
“Poseidon. Temple of,” see Paestum 
Potato Eaters, see Van Gogh 
Poussin, Nicoi as. 43yff. 443. 446. 464L 467, 
469, 472, 474. 485 * Cephalus and Aurora 
653; Landscape with the Burial of Phot ton, 
655; The Rape of the Sabine Women. 634 
”Poussinistcs.” 446, 474 
Praenestc. see Palestrina 
Prandtauer. Jakob, 419L Monastery of 
Mclk. 623. 624 

Prato Cathedral. Madonna, see Pisano. (• 
Sta. Maria dcllc Careen, see Sangallo 
Praxith.es, 68f, 1 i6f, 1 30. 146, 510, Aphro - 
dite of the Cnuhans, 172, Hermes. 173 
Praver Book of Philip the fair, see Master 
Honore 

Presentation m the Temple, see Broederlam 
Priestess of Bacchus, leaf of a diptych. i6?f. 

*85 

Prima Ballerina . sec Degas 
Primaporta. Augustus of, 141ft. M*f. 224. 
225. Villa of Livia, I /< j h- of a Garden 

I52f; 248 

pRiMATiccio. Francisco, 383. 403. Stucco 
Decoration. Fontainebleau. 568, Tomb 
of Henry 1 1 and Catherine dc‘ Medio. 601 
Primitive an. 24 32. soK, 320. 531 
Printing' type, 301ft. see aquatini. dr>- 
point. engraving, etching, lithograph), 
woodcut 

Prodigal Son. Return of the, see Rembrandt 
Project for a Church, see Leonardo da Vinci 
Prophet (Zucconei. see Donatello 
Propylaca. see Athens 
F^oto-Attic amphora, 78, 117 
Proto-Corinthian, perfume vase, 78 . 118 
Proudhon. Pierre Joseph, 489 
Proverbios, Los, see Goya 
Psalter of St. Louis , 266f. 269; 424 
F*siax, 8of. 84; Herakles Strangling the 
Nemean Lion, 119; Colorplate 5 
Pucelle. Jean. 279ft; The Annunciation 
from Hours of Jeanne d'Evreux, 438 
Puget, Pierre, 44$. 449, 488, 502 ; Mib of 
Crotona, 668 

I*ugin, A. Welby. and Sir Charles Barry. 

462; Houses of Parliament. London. 692 
Purse Cover, see Sutton Hoo Ship-Burial 
Putto, 341 

Putto with Dolphin, see Verrocchio 
fyramid: of Chefren, see Giza; of Cheops, 
see Giza; of Mycennus, see Giza; of 
Zoser. see Saqqara; Tomb of Countess 
Maria Christina, see Canova 
Pythagoras, 321 

Qibla, 185-88 

Quanro Corcmati , see Nanni di Banco 
Quercia, Jacopo della, 31 if, 324* 358. 
360; The Creation of Adam, 479 

Raft of the "Medusa,*' see Gthcault 
Raogi, Antonio. 41 1 
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Rahotep and So/ret , 43* 5*: Colorplate i 
Raimondi. Marc antonio. Judgment of 
Pans after Raphael* 15; 9 
Raising of the Cross , see Rubens 
Rake's Progress . see Hogarth 
Ramose, Tomb of. see Thebes 
Rampm Head , 85; 117 
Ramesses II. King of Egypt. Court and 
Pylon of. see Luxor 
Ranu Raraku. see Easter Island 
Rape of the Sabine Women , see Bologna. G . , 
Poussin 

Raphael. 347ff. J69“74* 376. 380L 399, 406. 
440. 446. 474* 492; Galatea , Villa Fame- 
sina, 551 ; Pope Leo X with His Nephews, 
370. Colorplate 39; Madonna del Grandu- 
(u, 549, The School of Athens, Vatican. 
55® 

Ravenna. 169: S. Apollinare in Classe. 160, 
164, 170. 175. 213: 255 : Colorplate 13, 
San Vitale. i 69 fT. 198.413: 268, 269. 270. 
I mpress Theodora and Attendants, Justin- 
ian and Attendants , 170, 175. 1 77 * 271. 
Colorplate 14 

“ Rebellious Slave see Michelangelo 
Recumbent Figure, see Moore 
Rcichenau, 207 

Reims Manuscript School of. 203f, 325, 
327, Cathedral, 239, 246, 2_3of, 375. 400, 
401 

Rimhrandt. 304. 42 ML 431. 433 . 452. 467. 
4 79. 481. 489, 507, 514, The Blinding of 
Samum, 635; Christ Preaching , 640; 
Jacob Blessing the Sons of Joseph, 427. 
Colorplate 52, The Night Hatch, 636. 
The Polish Rider, 637; The Return of the 
Prodigal Son, 639; Self-Portrait, 638. 
fob it and Anna with the Kid, 634 
Rini, Guido, 408. Aurora, 604 
Rfnilr of Huy. Baptismal Font, St -Bar- 
thdemy. Lkge, 224L 228, 250. 358 
Kinoir, Auguste, 49 lf. Le Moulin dr la 
(jalette, 739 

Reserve Head of a Prince, sec Giza 
Resurrection, see Griinewald 
Return of the Hunters, sec Bruegel 
Return of the Prodigal Son, see Rembrandt 
Return of Ulysses, see Dali 
Rn molds. Sir Joshua, 452. 465. 467, 
“ Discourses ,” 452, Mrs. Siddons as the 
Tragic Muse, 680 

Rhyton: Achacmemd, 66; 93; Mycenaean. 

7 !Si 108 

Richardson, Henry Hobson. 538C Mar- 
shall Field Wholesale Store, Chicago. 

809 

Riftveld, Gerrit, 542; Schrddcr House, 
Utrecht, 817 

Rimini. S. Francesco, see Alberti 
Rinascitk, 283 
Ritual Dance, see Addaura 
River, The. see Monet 
River Gods. Roman sarcophagus, 1 $; 8 
Road to Calvary , The, see Martini 
Robbia, Luca della, 332f, 339 . Cantona, 
Singing Angeb, 507 ; Madonna and Angels, 
S08 

Robert Andrews and His Wife, see Gains- 
borough 

Robespierre. Maximilian dc. 473 
Robie House, Chicago, see Wright 
Robinkm. William (with Horace Walpole 
and others). 461 ; Strawberry Hill. 
Twickenham, 88 8. 887 
Rodin, Auoum, 50off, 5iof; Balzac, 753: 
The Gases of Hell, 501 ; The Kiss, 752: The 
Mam with the Broken Nose, 749: The 
Thinker, 79B 


Rouier % an 1*R Wm*v w Van der 
Weyden 

Roman Patrician with Bum „/ 4«rrwurt 

l40f. 123 

Rome. 123. 1 tof. 1 Av. 198.20N 314 1:9.14 hf. 

400. 405. 408, 454. 4 6?, 4-:. An fVi* 
I43f. i»6, 228. 13a. Arch of C omtant.nc. 
I49f. 1 36, if>7. 34** . 241. 142 Arvhofl ituv 
231. 232. Basilica of Comiant'nc 1 i6f. 
172. 198. i54. 212. 213. < aptioiu*. 1:4 
127 (see Marcus 4u*rln 10. C amptdogtio 
C'onscrvaiofV Palace. Senator*’ Palace 
see Michelangelo. Casm > Rmp»gi>OM 
sec Rem . C atacomh id SS fScno e Mai 
ccllino, 137. 252. 1 olosscum, 114 7:9 
184, 207 208, 209 Column of lrman, 

• 43l * 64. 4 1 v . 233. I«rnc«c Palate set 
Car'am. forum ol Caesar. 133 148 
lorum ol Rome, 1:4, II Cicsu, sec Vig- 
nola. Porn Gaulli. Pantheon. 1 348, t6o 
1 7 1 1. 131, 3 34. 134. 4*9. 46 J. 2 IB. 111. 
Plan of ihc Roman forums. le* St 
Agnes Outside the Walls, i<»u. S Agncw 
111 Ptaz/a Savona, sec Borromini. S 
Carlo alle (Juaitro fontane, sec Hen to 
mini. Sta Co%un/a. 1 no, 169, 171, 331. 
256. 297. 258 Su Francesca Roman* 
P7. 287, S I vo, sec Borromini, S Luigi 
dci f ramesi. Caravaggio, Sta Maria 
Maggiorc. ifvtf 280. Sta Marta della 
Vittoria. t ontaro Chapel, see Bernini 
St Paul's Outside ihc Walls, 139C 253. 
St Peter’. (Old). 1 3f»f, ten. 331. 4^. 
254. St Peter’s sec Romanic. Michel 
angelo Maderno Hcnun< . S Piet 10 in 
Montono, lempietto. see Bramamr, 
S Pietro in Vincoli, tomb of Julius II, 
sec Michelangelo. Icmpk of foiuna 
Virilis, 131. 2B0. Icmplc of V?nu\ 
Genctm. 133. Villa f arncaina. see 
Raphael, Villa Ludowsi, see Gucfcmo. 
The Vatican Sistine C hapel. sec Mtchct 
angelo, Pcrugino. Palate. Stan/e, see 
Raphael 

Roncharnp. France. Notre-Damc-du-Hac* 
see leC orbusirr 

Rosshuno. Ankiniii. iw 340. Giovanni 
da San Mtmato. 510 

RoviftiiNo. Birnarihi, U|ff, 3 39. "Tomb 
of Leonardo Brum. $#9 
Rosso Final nuno. 374f- 182. The Descent 
from the ( rim. 374. C olorplatc 42 
Roi ai i r. Ghhu.lv Ulff. $20. Head of 
(brut, 771. The Old King, 3l4f. Color- 
plate 71 

Rouen. St -Maclou. 240. 377 
Rouwal. HINRI. 510. 326; The Dream, 
5 10. Colorplate 70 
Rousseau. Jcan-Jacques. 471 
Royal Academy of Painting and Sculpture. 
Pans, 446 

“ RuMntstet. " 446C 474 
Rubens, Pina Paul. 151. 42lff. 423. 4llf. 
447ff, 452. 480. The Battle of Anghtan, 
after Leonardo's cartoon. 515. The 
Garden of Love, 4 n. Colorplate 30. 
Landscape with the Chdteau of Steen, 
829; Mane dr' Medici. Queen of Prance, 
Landing m Marseilles, 828; The Raising of 
the ( ro*i. 827 

Ruslfy, Andmj. 178. Old Testament 
Trout v , 188 

Runt, Francuo. 48*, La Marseil- 
laise, 732. Monument to Marshal Ney. 
733 

Ruisdael, Jacdb van. 43 ®, 452. 469. 

547 ,7V- ewish Graveyard, 842 
Ruskm, John, 462, 470. 500. 530 


Sac t ' hi, Ancjb# a. and Jan Mm. Mm Mi 
I isttmg If Gem, >88. 978 
Sail of the < >/» of Hm rn m bv A s ha rh ts m p mf 
see Nineveh 

Sm net ante* mssasse, |«6 
Vw'ri/Nr of Iphigenta, 183.291 
Vo.'Mb* r of I mm . see Uhtiweu 
VusKiiua. Pun*. 41^. TV Si team 
Chunk, Rhenem 843 

Saint undivtaluaJ) * Augustine, 188, 346 
320, Si Augmime amt St Gregors. me 
PBGhvi . Si Bernhard of Oeuvaux, ijo. 
223.241 24*,\l ( hruttsphet . me IHm , 
Si -Denis. :ii, Sr Donahs, woodcut 
t 14:0. 202. 484 St Franco of Anil, 
24s. St Inmt n k\ Lifin, sec Betlmi 
St i*eo*ge, sec Ikmstclkt, St James Ld 
to Hit I in mtum see Mantegna . Sr John 
the Bapno, me Merruguate. St John the 
Kroner Int, see Gospel Btmsh of Abbot 
Hedruus. St loir, me Gospel Book of 
Otto ill. Si Mark, urn Donat alio, 
Gotprl Bmtk fnsm ( orbie Gospel Bm*k of 
Archbishop IJibo. Pchiftmmh Gospels, 
St Matthew, see l aravaggio, Itospel 
Hotsk of ( hurlemagme . M tchclangeU), 
Savotdo. ! cr b< ugghen . St lemts. Psalm 
of 2M»r. 269. 484. St Sebanttan. me 
Mantegna, St Serapom. me Zurhargn, 
St IhetMbtre. me Channss. St Jheeem, 
Is 1 tan of. see Bermni 

St (rail. Switzerland, Plan of a Monastery. 
201 f. 206.323 

St -Gilles-du-Oard. 1 ranee. Church of. 

center ponal. 2 24 , 39* 

St L^suis. Mumouo, Wainwright Building, 
sac Sullivan 

St -KKjuicf Kcntulai. France. Monuttry 
and Abbey Church. 198. lot. log. 311 
SiSavin-sur-Ciancmpe, trance. Church 
of. 21 if. 337. wall painting. 22M. J83 
Salisbury C alhedral. 242 f, 243, 379, 38a. 

381 . Plain. «ae Stonehenge 
Salon tea. St (roorge, moaait, 164. 199 
Saltcellar of branch t, sec Call im 
Samarra. Momjuc of MutawakkiL f8ftf; 
294, 295 

Samov. too. * Hera" from, l3f. 88, 128 
Sa rwlhrace, Nike of, 1 20, 34O. l8i 
SatKhl. India. Stupa No 1. Laat Gate. 
LoAik/. 349; 839 

Sanctuary ol Fortuna Prumgeiua. hk 
P afewtrina 

GtUUANfl DA, 332. 402. Sta 
Maria dclk Caroeri, Prato, gag* ga8 
Santiago de C ompostela 209.220 
Satpiara. Igypt. >8f. 4L 92. 95* *00. 145. 
Portrait Panel of Hesy-nt. 43, Seated 
Strike . 43. *4 Tomb of Ht2f*mheh. 88, 
Tomb of Ti. sa. g8. Funerary Dim net 
of King /jcvmt 48, 47, Step Pyramid of 
King Jjomt. 4g 

Sarcophagus of iuntua Baentst, i66f, 283, 
284; ktruAOMi. 125, 127: (ft; Roman* 8 
Sorgon II, Citadel of. me Dur Sharrukm 
Saiaam an Wovan Silk bh. 98 
Satyr and Bacchante, me Clodion 
Saw judo, GieotAMO 38 1, 403 , St. Matthew , 
SM 

Savonarola, Pra Girolamo. 349. 35 * 
Savoy* Houae, Potasy-aur-Seme, me Le 
Corbusier 

Scenes of Country Ufe, see Martini, Simone, 
follower of 

SrHOMGAuaa, Mabtin, 304. >88. ygat, 509; 

7V Temptation of St . Anthony * 4 iff 
School of Athene * sea Raphael 
Schroder House. Utrecht, tec Rtetveld 
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Stupas, 1 1 5f. t if); Bailie of Greeks and 
Amazon, s, 169 

Scraper ( Apoxyomenos), tec Lysippus 
Scream, The, sec Munch 
Scythians. 6zf, 195; Stag , 89 
Buddha, « «e CandhAra 
Seated Female Figure (Qatmbnyn), seeCauca 
Seated Scribe, from Saqqara. 43 ; 54 
Seated Woman ( MJditerranJe), tmn* MuUol 
Self-Portrait, ace Ctzannc; Dlirer ; Fouquet ; 
Kokoschka; Parmigianino; Rembrandt; 
Van Gogh 

Sepik River, New Guinea, sculpture from, 
25* 27; M. *5 
Serlio, 353 

Sesostris til , Portrait of, 45 ; 57 
Seurat, Georges, 505(7. 521; Bat hem, 
798; Side Show (La Parade), 506, Color- 
plate 67 

“Severe Style,** I03f, 510 
Sfumato, 349 

Shakespeare, William. 467 
Shapur 1. 66, 155; Triumphing over Phtlippus 
the Arab and Yalerian, see Naksh-i- 
Rustam ; Palace of, see Ctesiphon 
She- Wolf, Roman, 1 27 ; 196 
Shipwreck, on Greek vase. 77f. Ho; 1 15 
Sibyl, Temple of the, see Tivoli 
Siddons, Mrs., see Gainsborough; Reynolds 
Side Showf La Parade) , see Seurat 
Siena : Palazzo Pubblico. see Lorenzeiti, A. ; 

Baptistery, see Donatello 
Signorelli. Luca, 347; The Damned Cast 
into Hell, 51 1 

Signs of the Zodiac, see Amiens 
Sigvald, Patriarch, see Cividale 
Silenus, silver coin from Naxos, 1 22; i»5 
Stiver Wedding. House of the, see Pompeii 
Singing Angels, see Robbia 
Sinopie, 274 

Stphnians, Treasury of the, see Delphi 
Sistine Chapel, sec Michelangelo. Perugino 
Siva as King of Dancers, nee EIQri 
Sketch I for "Composition I'//." sec 
Kandinsky 

Skull, plastered: Neolithic, see Jericho; see 
Sepik River 
Slave Ship, see T umer 

Slave, "Dying," "Rebellious," see Michel- 
angelo 

Sluter. Claus, a6of. 264. 281, 293, 300. 
309; Moses Well, 410; Portal. Chartreuse 
dc Champmol.409 
Snake Goddess . Crete. 71. 75; 101 
SoHiBR, Hector. 402, 450; Choir of St.- 
Pierre, Caen, 995 

Soufflot. Jacques-Germain, 459, 46H; 

The PantMon (Stc-Gcnevtevc). Paris, 682 
Soutine, Chaim, 514; Dead Fowl, 772 
Sower, see Millet 
Spalato, see Split 

Spear Bearer ( Doryphorus ), see Polyclitus 
Speyer, Cathedral, 2 1 4f ; 345 
Sphinx, the Great, 39; 90 
Spirit Man Spearing Kangaroos, Western 
Arnhem Land, 22; 18 
Spinario, see Thom Puller 
Split, Palace of Diocletian. 1 38 ; 220 
Spoils from the Temple of Jerusalem , Arch of 
Titus, see Rome 

Spring Landscape, see Carmina Butane 
Stag, Scythian, 89 
Stained glass, 265(7, 514 
Standing Buddha , see Mathura 
Standing Youth : see Kouros; Kritios Boy; 
Lehmbruck 

Steen, Jan, 431. 451 ; The Eve of St. Nicho- 
las, 


Stele, see Hammurabi; Hegero; Naram-Sin 
Stella. Joseph. 525; Brooklyn Bridge, IBs 
Still Life, 152, 287L 399. 43 if. 449. 5<>5. 522, 
524 

Still Life, » ee Chardin; CoUn; De Hecvn; 
Heda; Picasso 

Stoke-by-Nayland, nee Constable 
Stone Age: Old, see Paleolithic; New, see 
Neolithic 

Stone Breakers, see Courbet 
Stonehenge, 24, 532, 545 ; »*. *3 
Stosz. Verr, 301; Flying Angel, from An- 
nunciation, 462 

Strasbourg, Cathedral, tympanum, 250; 399 
Strawberry Hill, Twickenham, see Walpole 
Street, see Kirch ner 

Stubbs, Georg*.. 466L 480, 488; Lton At- 
tacking a Horse, 699 
Study of a Young Girl, sec Pontormo 
Sttjl, De. 525. 533. 542 

Suger. Abbot. 229(7. 234, 239. 245. 248, 264 
Sullivan, Louis, 539, 54*. 543f: Carson 
Pirie Scott & Co., Department Store, 
Chicago. 81 1. 812; Wamwright Building. 
St. Louis, 810 

Sumerian art , 50-56 ; see also Akkad 
Sumerians soft 63, 195 
Surrealism. 530. 534, 537 
Susa. 52, 55.63 ; Painted Beaker from, 87 
Sutton Hoo Ship- Burial, Purse Cover from, 
I95f;3«3 

Swamp Angel, see Ernst 
Symbolism, 508, 520. 548 

Tablmum, 137 
Taj Mahal, see Agra 

Tarquinia, 80. 125, Tomb of Hunting and 
Fishing. 191 ; Tomb of the Lionesses, Two 
Dancers, 125, Colorplatc 8 
Tell Asmar. 52, 55(7: Statues from Abu 
Temple, 73 

Tell el ‘Amarna, 35. 47; 65 
Telloh, see Lagash 
Tempera. 289 

Tempest, The, see Giorgione 
“Tempietto," see Bramante 
Temple: Egyptian. 39. 47. 61, 160; see 
Luxor; Ancient Near East. 51; see 
Lagash, Uruk; Greek. 86(7, qoff; 137. 
138; see Athens, Delphi. Olympia, 
Paestum; Etruscan, 126; see Veil; Ro- 
man. 1 3 1 f , 330. 384. 442, 454. 459; see 
Baalbek. Palestrina, Rome. Tivoli; Pro 
Columbian, see ChicWn hzA. Ollantay- 
tambo 

Temple, Greek, typical: plan. 137; Doric 
and Ionic orders, 138 

Temptation of St. Anthony , see Schongauer 
Terbruoghen, Hendrik, 425; The Calling 
of St. Matthew, 831 

Textiles: see Sassaman Woven Silk ; Bayeux 
Tapestry ; Coronation Cloak of the German 
Emperors 

Thebes, 467 ; Tomb of Ramose, 62 
Theodora and Her Attendants, Empress, 
mosaic, S. Vitale, see Ravenna 
Theotocopoulos, Domenico, see Greco 
Thinker, see Rodm 
Third-Class Carriage, ace Daumier 
Third of May, 1808, The, see Goya 
Tholos. 101 

Thomson, James, The Seasons, 470 
Thom Pufier ( Spinario) , 12(7; 4 
"Thousand and One Nights," 188,474 
Three Dancers, see Picasso 
Three Deities, Mycenae, 75; 113. 

Three Goddesses from the Parthenon, io6f, 
109; 162 


Three Musicians, lee Picasso 
Throne of St. Peter, see Bernini 
Thucydides, 98 

Tiepolo. Giovanni Battista, 420, 449, 479; 
Ceiling Freaco, Kanersaal, Episcopal 
Palace. WOrzburg, Colorptate 58; 605 
Tintoretto, 376. 379. 381, 399; Christ 
Before Pilate, 376, Colorplatc 44; The 
Last Supper, 999 

Titian, 348L 37*f. 376, 379-82, 40?f. 422f. 
433. 439f. 513; Bacchanal, 372, Color- 
platc 41; Christ Crowned with Thoms, 
995; Madonna with Members of thePesaro 
Family, 952; Man with the Glove , 953; 
Paul III and His Grandsons, 994 
Titus, Arch of, see Rome 
Tivoli, “Temple of the Sibyl, 91 132L 331; 
201 

77 Watching a Hippopotamus Hunt, Tomb 
of Ti. see Saaoara 

Tlingit (War Helmet), Alaska. 31 ; 36 
Tobey, Mark, 528; "1951," 792 
Tobit and Anna with the Kid, see Rembrandt 
Tomb: of Can Grande, see Verona; of 
Henry II and Catherine de* Medici, see 
Pilon, Primaticcio; of Countess Maria 
Christina, see Canova; of Giultano de’ 
Medici, see Michelangelo: of Horcmheb, 
see Saqqara; of Hunting and Fishing, sec 
Tarquinia. of Julius II. see Michelangelo, 
of Khnum-hotcp. sec Beni Hasan; of a 
K night , sec Dorchester A bbey ; of Leonar- 
do Brum, see Rossellino, B. ; of the Lion- 
esses. see Tarquinia; of Ramose, sec 
Thebes; of the Reliefs, see Cerveten; Taj 
Mahal, sec Agra; of Ti. see Saqqara. of 
Tutankhamen, see Thebes 
"Toreador Fresco." Crete. 72. Colorptate 4 
Torso, see Pevsner 

Toulouse, St. -Semin: 209(7, 333, 334, 335, 
Apostle , 22of. 224, 350 
T ou lous* -La uTRtc: , Henri df, 509, 548. 

At the Moulin Rouge, 762 
Tournai. Cathedral, 215; 346 
Tower of Babel. 5 if. 62. 187. 215; The 
Building of. St.-Savin-sur-Gartcmpe, 

226C363 

Traini, Francesco. 274; The Triumph of 
Oeath, 435.438 

Trajan. 145(7. 149. 164, 419; Column of, see 
Rome; Portrait Head. 236 
Transept, 160, 202.206, 209.215,242 
Travelers among Mountains and Streams, 
sec Fan K’uan 

“Treasury of Atreus," sec Mycenae 
Treasury of the Siphnians, see Delphi 
Tris Riches Heitres du Due de Berry , see 
Limbourg Brothers 
Tribute Money, see Masaccio 
Triglyph. 87. 91 ; 138 
Triumph of Death, see Traini 
Triumph of the Name of Jesus, see Gaulli 
Triumph of Tit us. Arch of Titus, see Rome 
Trojan War. 67, 75 
Troyes, St.-Urbain, 239f ; 37* 

Trumeau, 221 
Tub, The, see Degas 

Turin: Palazzo Carignano, see Guarini; 
Cathedral, Chapel of the Holy Shroud, 
see Guarini 

Turner, Joseph Mallord Willum, 469L 
481, 494. 499f; “ Fallacies of Hope" 
469C The Slave Ship, 469L Colorplatc 63 
Tutankhamen, 48L 62; Cover of His Coffin. 

48f, Colorplatc 2; Hunting ,*7 
Twittering Machine, see Klee 
7W Dancers, eat Tarquinia 
Two Forms, see Moore 
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Two Warrior* fighting m a Landscape, 
Persian manuscript, 193; 311 
Tympanum, 223, 239 

UcciLLO, Paolo, 32 7 f. 341. 35 * ; The Bank 
of Son Romano, 327ft Colorplatc 33 
Unique Forms of Continmiy m Spare , tee 
Bocooni 

Unn* d' Habitat ion, Marseilles. tee Lc Cor- 
busier 

United Nations Buildings, see New York 
City 

Ur: 30. $6; Inlay on Soundbox of a Harp. 
54. 63; 74 : Billy Goat and Tree . 53f, 63; 
Colorplatc 3 
Urban II. Pope, 209 

Urban VIII Visiting It Gesu. see Saochi and 
Miel 

Urn, Etruscan. 123; 189 
Uruk (Warka), 5 1 f , 56; -White Temple," 
6B.69.70. Female Head . 7 2 
Utamaro, Kitagawa, 548; House Cleaning 
at the End of the Year , 834 
Utrecht. Holland. Schrdder House, see 
Rictveld 

L lrecht Psalter , lOjf. 226 , 327 
Uxpanapan, Mexico, Wrestler (Olmec). 
553. *44 

\ anbrijgh. Sir John, 451, 454, 461 . Blen- 
heim Palace. Oxfordshire. 677 
\ an DF.R Goes. Hugo. 293 f. 346. 349; The 
Port man Altar piece, 452. 453 
Van per Weypfn, Rogier, 292f, too. 304. 
The Descent from the Cross, 29 2 f. Color- 
plate 29 , Francesco d'Este, 451 
Van Dyck. Anthony, 423. 452; Portrait of 
Charles I Hunting, 630 
Van f^(K, Hubert, 289f. 299, 305. W, 
343. 388, 399; The Crucifixion, The Last 
Judgment, 289. Colorplatc 27; The Ghent 
Altar piece, 445. 44b. 447. 

Van Eyck, Jan. 289-93, 299f. 305. 3*2. 
324. 343f. 388. 39*. 399. 41* - The 
Crucifixion, The Last Judgment, 289. 
Colorplatc 27; The Ghent Altar piece, 445, 
Adam and Eve from, 44 6; Annunciation 
from, 447; Giovanni Arnolfmi and His 
Bride, 449. 450; Man in a Red Turban, 448 
Van Gogh, Vincent, 506-09. 5*2. 5*4. 
525. 548; The Potato Eaters , 759; Self 
Portrait , 760; Wheat Field and Cypress 
Trees , 507. Colorplatc 68 
Van Goyen, Jan, 429f; Fort on a River, 
641 

Vaphio Cups , 73f ; 109, no 

Vasari. Giorgio. 362, 374 f. 3&4. 387; 

Loggia of the Uffizi, Florence, 571 
Vases: amphora, 78C 117, iff; Colorplatc 
5; beaker, 87; Dipylon Vase, 116. 
Harvester Vase. 105; jug(Kamares). im; 
kylix, 120. 121. 122; lekythos, f66. 
Octopus Vase, 103; perfume vase. 118; 
rhyton, 93, ie8 
Vatican, see Rome 
Vatican Vergil , i6$f ; 261 
Veit, i26f; Temple of Apollo." 194: 
Apollo from, 195 


Veikd Damon . Greek statuette, ut, 183 
Velazquez. Om * i , 4,uf, 479, 4 M. 500. 
The Matds of Hum*. 4JL Cotarplate 
54; 6ge. The Water Carrier of Senile, 


Vcnlzianu, Domsnkm. jiblf, 344. 170; 
Madonna and Child with Satms, 326. 
Cokxplate 3 1 

Venice, 208. Ca d'Oro, 248. JIB. Seuola di 
San Racco, see Tintoretto. S Giorgio 
Maggiore, see Palladio. Udteoru, Campo 
SS Giovanni ePaok). see Verrocchio. St 
Mari’s Cathedral, m 148. iBe. s8i. 
285, 418 

Venus, Temple of, see Baalbek 

Venus Genet ri a, Temple of. sec Rome 

1 enm of H illendorf. i 1 . 68 . 16 

* ergii, I ancon, l6Af . 24 1 

VtJtMKi* van Drirr, Jan, 411. 431, 449. 

xo6 , The Letter. 411. Colorplatc 5 \ 
Verona. Tomb of Can Grande della Scuta. 
263L 342 . 4*7 

Vesoniu Paoui. 420 C 'hnu tn the 

House of Ijcu. 56» 

Verrikcmh*. Anuria on uofl, 347f, 
Cofleoni. 519. Putto wuh Dolphin. 914 
Versailles, Palace, see Ijc Vau. Hardouin- 
Mansart. Salor dc (a Guerre. tec Har- 
douin- Mansart, l^cbrun. Coysevox. Hall 
of Mirrors 44 3 . Salon dc la Pau. 441. 
Pari.'iee lx Ndtre 

Vespasian. Roman Emperor. 146, Portrait 
Head. 239 

Venn, House of the see Pompeii 
VC/clay, St c- Madeleine, The Mission of the 
Apottkt, 22 3, 226. 354. 305 
Vicenza. Villa Rotunda, sec Palladio 
I sec Orozco 
VlftN. JuSERH-MARi1.464.47if 
Vienna. Cliurch of the Augusumam. 
Tomb of the Countess Maria Christina, 
sec Canova. St Charles Bonomaeus. see 
Fischer von Erlach 
I ienna Genesis. 1 66 . 26S 
View of Garden, Villa of Livia. see Puma- 
porta 

Ties- of the Campagna . sec Claude Lorraine 
IV* of the Ijtxembourg Gardens, see 
David, J L 

Vignola, Giacomo, 386f, II Ciesti. Rome. 


576 

Villa 


sec Boscoreak. of Ltvia. sec Prims- 


ports, of the Myiiencs, see Pompeii, 


Rotonds. sec Psllsdio 


Village Bruie. see Greuze 
Viliam. Filippo. 305 

Villa R t> ot HoNNE/riuar. 266, Front View 
of a Lum. 423, Wheel of Fortune, 422 
Vinci, see Leonardo 

Virgin and Child with Angels , see GrUnewald 
Virgin of Pans. Notre- Dame, see Pans 
Virgin of the Rocks, see Leonardo da Vmci 
Vision after the Sernum ( Jacob Wrestling 
with the Angel j, see Gauguin 
Visitation, see Motaxac. Reims 


Vitruvius, M5f 

Vo/lard, Ambroise, see Picasso 
Voltaire , see Hoodon 


Walk**, Btnso tMb Wtthm RpBBmui 
and other**, Strawberry Mill, T wtc ka o 
hem. 461 

War FMnwt, umTUngh 
Warka. ms Uruk 

War non, Tempt* of the. see QMs Ital 
Waskmgtm. George, ms H o od o n 
Water Carrier of Senile. set VitolQUM 
Water ishes, Gtr*m> , me Monet 
W at arm a nd the Shark, see Copley 
Wattsal. Anrim, 44 7f. 43if, Pilgrimage 
to ( rtherm. lotorpUl* 93,669 
Wedncu*. Abbot .tee Gomel Book 
Wwr, Brnjamvn. 4b3f. The Death of Ge neral 
Wolfe. m 
West work. 19k 

Wm»N set Van der Weyden 
Wheat Fie Id and C yprtss Tree*, tea Van Gogh 
Wheel of Fortune, see Villard 
WNtsTtta. Jam** A aeon M«N»iu. 499c, 
320. 530. 948. Ar r a ng e m en t m Bhtek and 
Gnu The Artist's Mother, 74f, Nocturne 
in Block and Gold The Falling Rocket, 746 
“White Tempts, "see Uruk 
~Wie 1. Die," Pilgrimage OhivcH. sm 
/immetmann 
M Illendorf. see t erms of 

William the Conqueror, *04. 21 1. 2*6 
Wtnckslmann, Johann Joachim. 117. 464, 
485 

W inged God, silver coin, see Pepennhut 
Wiry, (omuii. 199(. 904; Christ Walking 
on the Water, ggn 

Women Regents of the Old Men** Home at 
Hoar km, % an Hals 
Woodcut. 302 f, 390f. 907. 546 
Workmen Carrying a Beam . see Seqqara. 

Tombof Horsmheb 
Wounded Bison, see Altamim 
Wreck of the "Hope" see Friedrich 
Worn, Sis CnatsfurHae. 450. 456* 461; 

St Puil'i Cathedral. London. #7f, 696 
Wresikr (Olmec) see Uxpenepen 
Wright. Prank Lioyo 94*ff. Robte 
House, Chicago. 813. 816 
Wurzburg. Episcopal Palace, Kakersaal, 
see Neumann, Tiepolo 

Xerxes. King of Persia. 64!; Darlm and 
Xerxes Giving Audience. 

yaksM.umWkmM 

Young Man Among Rarer, mt Hilliard 
tooth and Demon of Death , Etruscan 
cinerary container, tiyff; tpa 

Zeus, Temple of, see Otympie 
Ziggurst. 9if, 62, 1I7. 545 * ms Dur* 
Untash; "White Templs." see Uruk 
Zjmmkrm ann. On we nik us, 420; "Dae Whn," 
Pilgrimage Church, Upper Be vane, 616 
Zoroaster, 65 

Zoser, King of Egypt, mb Sewers 
Zuccasi, Taopso, 467; The OmseeMm af 
StPmd, t m 
X octane, am DoneteHo 
ZuasakAn, Fr among or. 432, 473; St. 

iirnpirw, wp 
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